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As president of Carl Fischer, Sandy Feldstein combines a wealth of knowledge and
success in both the business and musical aspects of music publishing and music edu-
cation. He holds a doctorate from Columbia University and his early experience in
education includes six years as Professor of Music Education at the Crane School of
Music, State University of New York at Potsdam.

A prolific composer/arranger/author, Mr. Feldstein has published more than 600
musical compositions and books in all educational areas. His works are used daily by
thousands of students and performers. ASCAP has recognized his excellence by
granting him an ASCAP Standard Award for Composition every year since 1964.

Larry Clark is the Vice President of Instrumental Music for Carl Fischer in New York.
He is well known for his band compositions and arrangements. Larry’s pieces have
been performed internationally and appear on numerous contest/festival perform-
ance lists. His music is characterized by rhythmic verve, colorful scoring and playa-
bility at every performance level. Along with Sandy Feldstein, he is the co-author of
the innovative new band instruction method the Yamaha Advantage™ Musicianship
from Day One.

His diverse background also includes serving as the Director of Bands at Syracuse
University as well as considerable experience in public school teaching in the state of
Florida. He holds a Bachelors Degree in Music Education from Florida State University
and Masters Degrees in Conducting and Composition from James Madison University
in Virginia.

A FREE ONLINE COMMUNITY FOR SUPPLEMENTING BEGINNING BAND INSTRUCTION
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Example 1 - Shape Notes

Let the Band Begin
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Example 2 - Introducing Traditional Notation

Review Some More
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Example 4 - Playing By Ear

[ \ ADVANTAEE_} PLAY BY EAar - Lightly Row

German Folk Song
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Example 5 - Play Songs in different Keys

[ \/ ADVANTAGE _J PLAY BY EAr - Twinkle Twinkle WOLFGANG AMADEUS MOZART

(1756-91)
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Now try playing this song starting on low G.

Example 6 - Rhythm

[\ ADVANTAEE—} RHYTHM

Add the bar lines, write in the counts, and clap the rhythm.
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Example 7 - Ensembles Experiences - Duets

Duet Now
(Duet) SANDY FELDSTEIN & LARRY CLARK
_ Al . ) (b. 1940) (b. 1963)

e — = —

n2. ) ’ ‘

S —— —= — — — ——
Syte—=z > > S— Py > — > — P ——=
Example 8 - Ensembles Experiences - Rounds

Moderatel Frére Jacques
oderately (Round)
A. French Folk Song
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Example 9 - Phrasing
Symphony No. 1

(Theme) JOHANNES BRAHMS
Moderately Slow (1833-97)
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Example 10 - Phrasing Reinforcement

[ \ ADVANTAE‘-E_] MUSICIANSHIP

Write in the phrasing, dynamics, tempo and play the song.
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Compare your phrasing, dynamics and tempo to others’.
Example 11 - Imitation for Proper Style
Spring Theme
Fast from The Four Seasons ANTONIO VIVALDI
A | | (1678-1741)
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Example 12 - Dynamics

[ \ ADVANTAEE_] MUSICIANSHIP (DYNAMICS)
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Example 13 - Playing By Ear with Musicianship

[ A\ ADVANTAEEJ PLAY BY EARr - London Bridge

Moderately English Folk Song
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Remember to play with dynamic changes.
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Example 14 - Rhythm with Musicianship
Moderately
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Example 15 - Scales with Musicianship

Scale, Arpeggio and Chord Progression
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Example 16 - Creative Composition

[ N ADVANTAGE CoOMPOSITION

Composer (your name)
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Complete this piece using only the notes, rhythms and dynamics you know, then play it.

Example 17 - Rhythm Composition

Using the pitches indicated, improvise rhythmically to create a new composition every time.
Some sample rhythms are given. You may write in the rhythms you like best.
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Example 18 - Melody Composition
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Example 19 - Melody and Rhythmic Composition

Using any notes from the C Major scale and rhythms you know, improvise or compose your own melody.
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Example 20 - Chord Tone Composition

Chords are built on the first, Using the notes of the chords, compose or improvise a melody using any rhythms
fourth and fifth notes of the major scale. you know. Add phrase markings, tempo and dynamics, then play your composition.
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Example 21 - Passing Tone Composition

Passing tones (@) pass from one Compose or improvise a melody using chord tones and passing tones.
chord tone (©) to another. Chord tones may be played in any octave.
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Example 22 - Neighboring Tone Composition

Neighboring tones are above or below a chord C . . lodv using chord t d neighboring t
tone and immediately return to the chord tone. ompose or improvise a melody using chord tones and neighboring tones.
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Example 23 - Completion of Sequence

Compose or improvise a melody using chord tones, passing tones and neighboring tones.
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Example 24 - Snare On and Off

New Note
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Example 25 - On Rim
Scale Study
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Example 26 - Musical Rolls

Pomp and Circumstance EDWARD ELGAR
(1857-1934)
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Example 27 - Percussion Ensemble Musicianship

Largo
from the New World Symphony ANTONIN DVORAK
1, Largo (Duet) (1;3\41—1904)
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Largo
from the New World Symphony ANTONIN DVORAK
. Largo (Duet) (}g41—1904)
— L Sns. off ? } . g
i = = = o oL - = = o
4 [ O
| | P
2 . . o A M M Nz
[} ®e oo ooeose ooos ssssses sooee sssse soe e O
Z] (&) O
R A e
Largo
from the New World Symphony ANTONIN DVORAK
(1841-1904)
Largo (Duet) ~
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