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Outline Of Clinic Presentation

10.

How | discovered Copland’s Down a Country Lane.

My knowledge about Aaron Copland and his music when | began studying Down a Country
Lane.

My discovery of works written by Copland and other composes in 1945 and 1962 and the
important world events which took place during these years.

Investigating the three versions of Down a Country Lane.
Preparation for Studying the Score: Score orientation.

My readings of the Down a Country Lane score (inner hearing — not readings of the piece
with an ensemble).

Analysis of the musical components in the Down a Country Lane score.

Forming an interpretation of Down a Country Lane: Assimilation of everything discover and
emotionally felt during my study of the piece.

Realizing my interpretation of Down a Country Lane in performance.
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Example 1: Copland—Down a Country Lane (mm. 1-6)

Suggested tempo: (J = 76)
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Remove slur from m. 4 to 5
and add short breath pause/break

© 1962 by The Aaron Copland Fund For Music, Inc. ; Copyright Renewed.
Band transcription © 1991 by The Aaron Copland Fund For Music, Inc.
Boosey & Hawkes, Inc., Sole Licensee

Copyright for all countries. All rights reserved.

Example 2: Copland—Down a Country Lane (mm. 20-24)
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—Down a Country Lane (mm. 35-40)
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Tempo as before (full tone, not violent)
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Suggested tempo: (J =72)
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Example 3
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Copland—Down a Country Lane (mm. 41-46)

Example 4
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