


Objective

* Fill out forms!

**Plan for success parent agreement

Class fee: pay



NAMES NdIMES NAMES

* | will know your names by Friday......

OR ELLLLLLLLLLELLLSSSSSSSSSSSSEEEEEEEEEEEE...

You must help me until Friday....I get no help Friday!



Objective #2

**Finger numbers
**Guitar body parts

We BEGEN playing guitar .....pay fee...

LETS ROCK!



Welcome back!

« DAY 2] FORMS FORMS
FORMS! WHAT FUNI

« NAMES NAMES
NAMES.....I WILL GET TO
KINOW YOU! (BY

FRIDAY ..........EGADSI

\\\\\\




Objective 1

* Review fingers, guitar parts
e Em/Am
* Rock out!




FORMS
FORMS.....turn ‘em
in!

Names.......who do |
NOT know......




Objective 1

Em, Am, E

»ets JAMI





https://www.youtube.com/watch?v=2naehMUQpQY

Day 4
Forms......... why are
they not in yet????

Names........ | only
have one more




Objective

* Em, Am, E, E/
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today.....Em

E7...
You CAN
do it!




Objective

* Review Em, Am, E, E/
 Learn new chords: C, D7, B7






https://www.youtube.com/watch?v=lvhEs_EGNBI
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Objective

* Review chords! (Em, Am, E, E7, C, D7)
* YOU figure out how to play G

* Vocab words:
— Relative finger
— Common finger
— Guide finger



MASTER CHORD CHART
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Guitar Chord Chart 2.0
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Objective

* Play songs! Apply what we have learned (Em,
Am, E, E7, B7, C, D7, G)




TRACK 53
112, STAND BY ME

Jerry Leiber, Mike Stoller & Ben E kin
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Objective

Review all chords (Em, Am, E, E7, C, D7, G)
Review Stand By Me
Learn.....NEW SONG!!!




A
52. DUKE OF EARL
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Eciwards, Dixon & Williams

. ——

L E LT

C
I . S R B e D7 e
b — O 1" r o FI 1 R, S - SR T —
—= _ } | T i i e
: _gJ:?_ ey = | ¢ = —| = J J
Teld —— - — : — o B =
Duke, Duke, Duke, Duke of Fail. Duke, Duke. Dukzs of E.'.ul Duke. Duke, Doks of Lard. Duke. Duke. 1. As_
G Em C 5 D>
SR e
- - — — : —— : e
- = —_ ——— ———————— = m— ) B - 1
e E—— —'Tj — e J E‘
L —  walk through this world, noth ing <an siop the Dukc of hmi-_ And
2, When_ L hold you, you— will be the Duchess of Earl. When T
G Em C B>
: e, e . :
ég; o = ! r = ' le !  — = !
o | i I — - i - — - !
you arc  my airl, and no onc cun hurt >Ou. Yes,
walk through my Duke - dom, the par - - dise e will sharc.
G Em C
- — — - - e ———
= - o~ -
31 <> = = - ﬁ i 7 = o r i 22— =
—1 = - e = —
.. j
T'm ZOon - nit love you = lex = hold vou —— =
"o son-na  lave R — let nwe  hold vou, -
D7 G
o~ ™ = 3 | % W
-~ . - - = : 2 '
%ﬁ:ﬁ— R LS —p I = : R O b
E o , : . ]
-
- — cause I'm the Duks of Earl. — Duke, Dukc. Duke. Duke of
= cause 1"'m the Duke of Caud.
' Em < B> G
- = = s T r ™ (3 ms = = m - ek S A
' ! ; ] = | ! 1 = =
! T T —l— = =
; —————< = w ewy -
'
¢ Earl. Duke. Duke, Duke of LCarl. Duke, lJuke, bule of Harl. Dukec. Dukes, Duke of Earl.

SrEaRanesyd “p Ta~0d WEK. D dac s u Arc RdeCop B9

Taansicnd LapariariTecirws h I lra Isanives

E»,- e medan



Test day.....

e Songs....
» 7

By Me



Getting Ready to Play

Below are three exercises that will help your hands and fingers get ready to play the first few songs in the
boolk. Like the songs, these exercises are very simple at first glance, but doing them well requires focusing
on several aspects of good technique.

It is essential to use the best possible hand positions and finger movement from the very beginning. Using
inefficient hand positions or moving your fingers incorrectly can set up bad habits that will be difficult to
unlearn later and, while vou can often play easy songs with bad technigue, it becomes impossible to
progress to more advanced material without a good technical foundation. In extreme cases bad technique
can even cause injuries like carpal tunnel syvndrome or tendonitis and may even cause your hands to
spontaneously combust. Ok, that's not actually true. We just wanted to make sure vou were actually reading
this stuff.

These excercises are also examples of a method that should be applied throughout yvour guitar playving life:
breaking complex things down into their component parts and practicing each part separately.

Rest Stroke

1. Set up vour right hand as explained on page v with
your thumb resting lightly on the 6th string (low 1)
and your middle (i) finger resting on the 2nd string
(B). Your thumb sheould rest on the B string to help
keep your hand in place while vour finger learns to
move and build dexterity. You might think of it like
the kickstand of a bicyele, keeping your hand and
wrist from collapsing onto the face of the guitar.

2. Move yvour m finger down through the string and
back towards yvour hand and wrist, coming to rest on
the 3vrd (G) string. Repeat the movement until it
becomes comfortable and consistent.

3. Now do the same with vour index or forefinger (1).

Altermating Fingers

Another very important concept that will be applied throughout this book is alternating fingers. Except in
very rare cases you should never uise the same right hand finger twice in a row. Imagine you were running a
race. What would happen if yvou suddenly used the same leg twice in a row? You might fall, stumble or slow
dowrn, but the results would certainly not be good, right? The same thing happens with guitar playing
Calthough probably with less dramatic results) when you use the same finger twice in a row.

Practice alternating fingers on the B string:

index middle index middle i m i m i ™m ™ i m 1

12



Left Hand Third Finger
1. Set up your left hand as explained on page 7.

2. Place yvour 3ard finger on the 2nd string (B) just behind
the third fret.

3. Press down on the string with the tip of vour finger,
being careful not to touch any other string.

4. When vou press down on the 3rd fret of the 2nd string
yvou are playing a D note. Check the quality of the note by
playing the 2nd string with a right hand finger. Press
down until you create a clean tone with no buzz or other
noise.

5. Practice yvour LH 3rd finger separately from your right
hand by pressing down on the third fret and lifting off
over and over again until the movernment is comfortable
and consistent.

Combining the Hands

First play a series of D notes focusing on two things: 1. presging down hard enough with vour grd finger to
make a clean tone, and =z, alternating right hand fingers for every note.

i m i M. i . i m i m i ni i m i m
#—H%-Mw%ﬂ_wwwwf———-*m—p__—p—-ﬂ

L4

The numbers 1-4 nnext to a note tell vou which
I1.H finger should be used to play it.

Next echange between B and D notes. Playing each note twice (as indicated) makes the finger alternating casier.
You play each note once with each RH finger before changing notes.

i fae] i ™ i {531 1 23! i m i i i 281 i m
- - -~ 1 - - ] - - ] - — |
i i 1 . i 1 1 F E 1. 1 } S s | wunall x
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Objective:

e Learn D and A7 chords
e Review ALL chords

* Apply new chords to new song.......



You Shook Me All
Night Long

LET THERE BE ROCK


https://www.youtube.com/watch?v=xuoXkMZvD5Q
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EVERY
BREATH YOU B
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TRALK 56

120. EVERY BREATH YOU TAKE sting
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One Two

Buckle My Shoe
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# el Y - - gy t f - - ;__.__P_____H.]J |
&N 1 i I 11 F ol 1 F el 1
A 1 } H | E 1 i ! 1 | 1 1M |
%j i i i t
T SBeven etght lay them straight Nine ten dalit a - gain.

Star Light, Star Bright is very similar to One Two Buckle My Shoe. It uses the same notes, only the rhythm is
different. Remember to continue alternating RH fingers for every note and to c¢ilap the rhythim before playing

Star Light on the guitar.

Star Light,

3
- T 1
- = - = - - = = - ]
Fd ! 1 ! H H g ) I { T % 1

5(‘ 1 i IV {

a Star light star bright, first star 1 see to - night
= = = : = = 1y
T T ™ 1 i" T - #: i - 1. 1
L | | 1 1 1 | 3. 11 T 1 b I 14
-8) T | { ) I ] I
Wish i may, wish might, have the wish I wish ta - night.

String Crossing

String crossing is simply shifting the right hand from one string to the next {(adjacent) string, but it's

moere

easily said than done. There are many wavs to accomplish this but perhaps the best and most efficient for
your right hand technique is to pivot from vour elbow slightly so that yvour forearm shifts just enough to move
This movement enables yvou to keep yvour wrist straight and the angle
at which your finger strikes the string consistent.

your fingers

{from one string to the next.
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Walking up the B String

Chromatic Scale

A chromatic scale is a series of notes that moves up or down in half steps, or, on the guitar, one fret at a time
without skipping any frets, When played on a single string on the guitar, it is as if yvour fingers are walking,.
Before practicing the chromatic scale below, set up yvour LHF as explained on page 7.

You don't need to be able to read the new notes in this scale. First you play the open B string, then your first
finger plays the first fret, your second finger plays the second fret, third finger, third fet, fourth finger, fourth
fret, and then back down again. Focus on keeping your fingers curved and pressing down on the string with
yvour finger tips.

H
H

o] 4 e}
- I gﬁ_ww .,igé ES AU ¥ Sy 1 i S |
= : — fe . H
1 1 I - |

5

e w B e
H H P

Ring around the Rosy

Ring around the Rosy has one new note:

3 is the ard string
played open.

)
L 1k

''''''' ey 3
i ,L— . 1
1 1 i 1
: |
of Do - sies,

!
=1
down.

Let's Get Wild?! You're ready to play Praying
NMantis in Song of the Wild.
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Vocabulary Words:

common, guide, relative finger
time signature

measure

barline

repeat sign

D. S. al fine

Fine

Dal Segno (fancy looking “s”)




Twinkle, Twinkle Little Star
Baa, Baa Black Sheep
The ABC Song

Yes, all three of the songs listed above use this very famous melody. Do a little research to see if yvou can find out
which was the first song to use this melody. Do vou know any other songs that share a melody with one or more
other songs?

Twinkie (ete)) has two new notes:

C is played with the
ist fingerin the 1st fret
ofthe 2nd (B) string.

A is plaved with the
znd ingerin the 2nd fret
of the 3rd (G) string.
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i X @
% - - e — - : I 3 |
D %' r 1 o {2 o |

Let's Get Wild! You're ready to play Mouse in

Song of the Wild.
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Objective:

* YOU figure out how to play the new song.....
Do you recognize it?
What chords are being used?
Artist?
Strumming pattern?
Time Signature?



YUP...... YOU GUESSED
I'T!

P-Diddy: 1%
Missing You




Objective:

* Begin learning your number and
letter chart.....page 31.....test by




COMBINE THE PHYSICAL AND MENTAL SKILLS:
NOTATION OF THE FIRST POSITION SCALE

Now you can connect the first position scale to the notation representing it. Below are your
fingering and note name charts. Beneath them are two lines of notation showing how this
scale looks when written in WHOLE notes.

PLAY THE SCALE ASYOU LOOK AT THE NOTES. SAY THE LETTER NAMES.
AVOID LOOKING AT YOUR LEFT HAND. CONNECT THE WRITTEN SYMBOL.S
TO THE MUSCLE PATTERNS YOU HAVE SO CAREFULLY DEVELOPED.

The music alphabet repeats itself. For instance, there are three G's in this scale. Each has a
SPECIFIC SOUND and is NOTATED IN A SPECIFIC PILACE ON THE STAFF.

O O O O O O E A D G B E
i 1 1 F C F
olole DD
DIS]E QG DO G D (G
STRING: (&) 5 4
0D - — ' —
E% | — |
=3 e T
S = = = = -
NOTE NAME: E F G A B C D E F
FINGER: O 1 3 O 2 3 0 2 3
STRING: 3 2 1 .
Py — ! | <> «>
I !é ¥ —— ) | L <> > [ ] —
=5 > p—
o)
NOTE NAME: G A B C D E F G
FINGER: O 2 O 1 2 O 1 3

DO WORK SHEET 3, p. 113.



7 Years - Lukas
Graham



https://www.youtube.com/watch?v=iynO8J3kIgU
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Objective:

* Strumming Patterns:

— Down, up, down, up, down, up, down, up
-1 te 2 te 3 te 4 te
— COUNT OUT LOUD

— Making up strumming patterns
— Apply to songs (Stand By Me, Duke of Earl, Breath)



Songs, Songs, Songs!

Stand By Me

Duke of Earl



kxam Day....

aesonees: DUKE OF EQrl.




Objective:

* NUMBER and LETTER testing!
— Get ‘er DONE!




Objective

 Apply your chords to a new song!

Rock Around the Clock!!!
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TRAK 11

35. ROCK AROUND THE CLOCK

Max C. Freedman & Jivmny Deknight
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Objective

* Learning to count rhythms....not just
strumming the guitar anymore!
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UNDERSTANDING RHYTHM
NOTES AND RESTS

You know that the placement of tha NOTE HEAD tells you which pitch to play. The KIND
OF NOTE attached to the head tells yYou HOW LONG to hold each pitch.

THE PARTS OF THE NOTE ARE: HEAD, STEM, FLAG (or BEAM).

BEAM

STEI\/I\A }AG \

HEAD —»

MEMORIZE THE KINDS OF NOTES BELOW.

LS WHOLE
O’ HALF
J QUARTER

(A single 8th note has a flag;
EIGHTH two or more 8th notes may be

written with a connecting beam.)

The chart below left graphically illustrates the relative value of the kinds of notes above. The
note addition table below right is another way of looking at note rclationships.

7N Jo+
ST G J+d =

JJ JJ JJ JJ S+ D= J
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SILENCE is an important element of music. For each kind of note. there is a corresponding
REST representing silence. MEMORIZE THE RESTS.

WHOLE —— QUARTER g

HALF — EIGHTH */

Study the illustrations below.

/\ —— + - T
P P 2+ S —
@2 ¥ o2 ¢
NN NN

A A A A B A A v + v = 2

FIND THE ANSWERS TO THE NOTE AND REST ADDITION BELOW.,
Each correct answer is a SINGLE SYMBOI..

Jed - Dedadado 242 _
R JeJd 3 = e - _
S d - JIJd3d+Jd- -
Jedad = JJJJ _
R Jedaddo  vrwve2 =
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At this point, you nced to understaend the entire time signature, You already know that THE
TOPNUMEBER TELLS YOU THE NUMBER OF BEATS IN A MEASURE.

THE BOTUTTOM NUMBER REPRESENTS THE KIND OF NOTE RECEIVING ONE
BEAT.
3 O A o —
F J &
8 meuans .b = 1 beart
1 2 3
3 £ —s — f =
<4 means -I = 1 bear @3 — - —
1 2 3
3 Fu) i I
| —=3 T f
2 means = = 1 beat 2 F2 Fa e
-) 1 2 3

Sometimes you will find both notes and rests in a measure. Here are some examples, with
the beats shown below the notation.

=x—— = S —= = S — =|
—=— —a — = —a —a 2= =
«) 1 2 3 1 2 3 1 2 - 3
A ] | I
1 I I T 1 11 T ]
1 ) ] — ]
1 i 'd 1
1 ]
1 2 3 1 2 3 1 - 2 3 1 2 - 3
Fa 1 ! Il 1
-

C%
\
\
\
\
\




HOW TO COUNT WHEN J =1BEAT

oL Trst songs will contain a 47" as the bottom number of the time signature. Therefore the
= t2» and rests will receive the following beats:

.b or 7 = 1/2 beat
J or & = 1 beat
CJ or — = 2 beats
«>» or — = 4 beats

rder to correctly count the music you play, it helps to write in the counting below the
=~ and rests. This is easy to do. Follow the examples below.

EFACH HALF-BEAT IS REPRESENTED BY ONE WRITTEN SYMBOL. (either a
number or *+*"). THEREFORE, IN ONE MEASURE OF 4/4 TIME, YOU WILL
ALWAYS WRITE: 1 + 2 4+ 3 4+ 4 +. When you see "+", say "and".

Example 1: a 4/4 measure full
of eighth notes

o
]
L]

o < o

+
Ny
.|.
+

Example 2: a 4/4 measure full
of quarter notes

-
oy
W ¥

+
* b
+

Example 3: a 4/4 measure full

N\

of half notes =
+ 2 -+ 3 + 4 +
Example 4: a 4/4 measure with >
one whole note
1 + 2 -+ 2 + 4+

PILLAY THESE EXAMPLES USING ANY PITCH. COUNT OUT LOUD AS YOU
PLAY. Then play lines 1-3 on p. 29 and lines &-9 on p. 30.

DO WORK SHEET 2, p. 112,
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TIES and DOTS

A TIE connects TWO NOTES OF IDENTICAL PITCH. Tt tells you to play the first note
and then HOL.D it for the additional value of the second note. COUNT AND PLAY THE
LINES BELOW. It helps to write in the counting.

-~ L J I — | 1 i [r— | L
I 10 } 0 1 = } T 1 1 1 1 1 H | 1 T )|
o e — = & | > > - i — —— ——— ——— ——
&
- ——
1 [ ] | T | T 1 T 1 T 1 1 T 1 T H 1 T 1 1 1
> ) 1 )| i 1 1 T I 1 Fi 1 3 | 1 I Il 1 1 T 1 I H 1

A DOT FOLLOWING ANOTE ADDS HALF THE NOTE'S VAL UE.

ir J = 1 beat, then J - = 1 + 1/2 = 1 1/2 beats
IF J = 2 beats, then A - = 2 + 1 = 3 bcats
IF <> = 4 beats, then < e = 4 + 2 = 6 beats

WRITE IN THE COUNTING. PLAY WHILE COUNTING OUT LOUD.

]

]

g




RHYTHM LINES FOR PRACTICE AND REFERENCE

COUNT OUT LOUD EVENLY AND PLAY ANY NOTE WHILE COUNTING.

i & }Track 18

75

1+2 +3 +4 + 1 + 24+ 3 + 4 + I+ 2 + 3+ 4 + 1 + 2+ 3+4 <+

1)

1 +2 + 3 4+ 4 + 1 + 2 + 3 + 4 + 1+2+ 3+4+ 1+ Z2+3+ 4+

1+24+3+ 4 + 1+2+3 + 4 + 1 + 2 + 3+4+ 14+2+3 + 4  +

% . R ;

1+24+ 34+4+ 1 +24+3 + 4+ 1 + 24+ 3 + 4 + 1+ 2 4+ 3 + 4+

— D D i i

1 +2 + 3 +4 + T+24+3+4 + 1 +24+3+4+ 1+ 24+ 3 + 4 +

- . S .

1+24+ 3 + 4 + 1 + 24+ 3 + 4 + 1 +2 + 3+ 4 + 14+2+3+4 +

1 + 2 4+ 34+4+ 1+ 2 + 3 + 4 + 142+3 + 4 + 1+24+3+4 +




MORE RHY THNMNI LLINES FOR PRACTICE AND REFERENCE

COUNT OUT LOUD EVENLY AND PLAY ANY NOTE WHILE COUNTING.
=¥ iTrack 19|

-AQ_J—a_.LA_._._f_._._._._.a_j_f_._g_J_HJ_J__%_

I + 2 4+ 3 + 1 + 2 + 3

-_Q_J_a_d_._._a.el___.J_&Dﬁ_J_._._._ﬁ

1 + 2 4+ 3 -+ 2 + 3 4 1 + 2 +
1 + 2 + + 2 + 3 + 1 + 2 + 3

. Track 20|

-MW

-+ 3+ 4 +« 54+ 6 -

| |
2’4‘ sL - - =
6 —+ I+~ 2 + 3 + 4 4+ 5 + 6 ~

1 + 2+ 3 + 4 + 5 +

@4§—J—$—d——d—«sl——-ﬂ—é—f—-—-—o—d—J—B—x—o—f‘

—+ 4 +54+ 6 —+




COMBINE THE PHYSICAL AND MENTAL SKILLS:
NOTATION OF THE FIRST POSITION SCALE

Now you can connect the first position scale to the notation representing it. Below are yvour
fingering and note namec charts. Beneath them are two lines of notaticon showing how this
scale looks when written in WHOLE notcs,

PLAY THE SCAILE AS YOU LOOK AT THE NOTES. SAY THE LETTER NAMES.
AVOID LOOKING AT YOUR LEFT HAND. CONNECT THE WRITTEN SYMBOLS
TO THE MUSCILLE PATTERNS YOU HAVE SO CAREFULLY DEVELOPED.

The music alphabet repeats itself. For instance. there are three (G's in this scale. Each has a
SPECIFIC SOUND and is NOTATED IN A SPECIFIC PILACE ON THE STAFF.

O 0O 0O O O O E A D G B E
O 1 1 F C F
> G DG
OOG (S]] DO & D @G
STRING: o 5 4
& L
PaT— — — — ¥
| T > [ & 3
NOTE NAME: E F G A B C D E F
FINGER: O 1 3 O 2 A O 2 3
STRING: 3 2 1
2 ! I 0'
et = = — = — —
3 —
-
NOTE NAME: G A B (6 o E F G
FINGER: Q 2 O 1 2 O i 32

DO WORK SHEET 3, p. 113,
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MELODIES USING NOTES ON STRINGS 6 AND 5 ONLY

These melodies are arranged so that yvou learn the notes on just two strings at a time. You
will begin with strings 6 and 5. Follow the instructions below.

1. USE FIRST POSITION FINGERINGS.
2. WRITE IN THE COUNTING BELOW THE NOTATION.
3. DO NOT WRITE THE LETTER NAMES OF THE NOTES!!!

P_Y
1 I i |
] 1] 1 1 ;
I I H | T T T I ] T
i ] 1 1] ] T il | H ]
r

I I N |
1 1 I |
 — +—— — = |
e - — o — - - - - o - —] -
A N — I — [ [
=== = = = - =t =
=) = = : — = 1= — q
l%i i 1 T 1 1 i [ T ! | . | 1 T T Y L 1 T 1 T - i I
== =5 [ i 1 1 1 1 i T T ! I . | 1 I 11 I I |
— T— Y T T T T T i |
2 W a ) o | ] 1 1 T : 1 1 1 I |
| .. 1 T 1 T 1 1 1 1 1 i 1 1 11 1_ T 3 1 11 1
= L —1 11 ] 1 | | Il H I ! 1 T I 1 1 1 1 1N |
= -
— I T— T - T - |
— P ar) 1 N I 4 H - | |
{ Tty i T T T 1 T 1 1 1 1 1 T ] 18
=7 {l 1 i 1 1 1 I T 1 I FI F | I 1 [N |
- i A — — p—_ — -  — — — — p—
—+ & —.E - 3 = =3 - = - - = - EE p—
O —= T —T T T T - - . |
H P~ > ] | 1 L X 1 n | 1 1 [I
E@_k — 1 T || 1 i T | I T T —1 T | ] 1
—1 1 H 1 {. 1 14 1 { i | { i [‘ q [‘ I
e =. 4 = = - - - = o = - = =
22
= — —+ - + ” —+— fi
I I T 1 —] I B - | 1 T T I
=) 1 ] 3 . | 1 1 L 3 1 1 18
ST S eeg SseTg =+ g wS=Jg= =

WHEN YOU CAN PLAY THESE MELODIES ACCURATELY AND SMOOTHLY, GO
TO THE NEXT PAGE.




MELODIES USING NOTES ON STRINGS 4 AND 3 (plus)

WRITE IN THE COUNTING.

v
HT
ang

I
HH
_;,

i
|

1
i

, ! I
: | S— ST S— T T SR 1 —
I T————F 7 E—— — P — ) E—— I
— 1 i I E—— T T  E—
< — 1 = . e — T - - —
o) 7 - - Lo~

WHEN YOU CAN PLAY THIS PAGE ACCURATFELY. GO TO THE NEXT PAGE.
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MELODIES ON STRINGS 2 AND 1 (plus some)

COUNT OUT LOUD.
KEEPA GOOD POSITION IN BOTH HANDS.

= 1
s —F——F ==
L | 1
1

ﬁ
g

- —
T T i —) 2 —— =
] | —] 1 i — f =
I I i — i T - | A — — T ! — T—1 . |
1 T —1 I — 1 % ] — —1 —1 i —  — . |
- =) , -
—Q f f T - — f T =
i I i |
=== T i — — 1 1 —T—T—1 — i — T i T . |
3] T i T I 1 L T I T
- I\
t T f =  —) o | —— T
I i |
==& 1 T— i 1 T  — i T T— T T T I in |
o) | I I ! | f [
N 2 . - | -
—()—=3 | - i
r> 3 = 1 i — i il T i |
T T T—1 1 T — =T 17 i 1 - = |
i | — 1 1 1 — t — i T— —— i 1 im |
) | \ T T 1 ———
=] I -
— 1 T — - —<> . |
- I T — T - im |
i  — I 1 -  ——— I T 1 i |
{ —-—— t I 1 im |

PIAYING TRIOS

When you have completed this page, you will be able to join with two
other guitarists to play the trios which follow. Each trio is made up of 3
lines of music to be plaved AT THE SAME TIME. Plavyer I takes line 1,
player I1 takes line 2 and player II1, line 3. Players should COUNT
TOGETHER for two full measures before beginning to play together.







New Song!

HEY JUDE
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l
117, HEY JUDE John Lennon & Paul McCartney
% A E
L it
I —_—_E: ? = =
S LS ! S —_—
Y . _ _ Ee 3 ® »
1. Hey Jude, — —  don’t make it bad, take a
Q) Totle——— don't  De a - [lraid, you  were
A
- ' | !
1 ] 1 \ — 3
= == —— —
J = = e
~ "\_h_",.-.a
sad song — and make 1 bet ter. 4 Re -
made ¢ ao ont and get her.. The
(b A
! A
ﬁ i — - == — I
et —— " = : =i
¥ 7 _"’ F : N
mem - ber to let  her in - to your heard, GeR -val ade Skt —
min - ute you let her un - der your skin, then }ou be - gin-—
. A % 2 To Coda &
= | — (after DS
(_Li — T 1 I I < — AT
« — & T - & 3’ : = o
'.- Te——E 6.."‘ﬁ~_~'§ v
—_ 1o make it bet = ter 5 e
to make il - bet - ten Ll - Hey =

AIRigh:s AME Samd By S 6T ptcretn e g e

- o VSWL'(
Copyrighs 2 968 Sory) Mms:aahf"

S WSV RN IS o NS e A 3’)’.3.
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St - =
— _— e - ') T - — ¥ ¥ : _I_ e —
‘_@é ‘ - e oo & e S
:d ———
And an - ¥ time— vou  feel the pain hey Jude, = - fraio.—
gt : : =C
= — : - | — 3 I i — =
é ; - = { } i = ===l l i I
=4 o ‘ud > 4 - —= = — - - — = p— J_ ]
— don’t <cur [ e wworld up - on >ourc shoul -
v A A7 -
A s S S e e e S R —
) =% «-L__-J -
- ders. — — For now o Enoas thar its a fouf—
D
e e = = ¢ g
3 = L 2 T —1 ;
o = o —J e — ——
= whn playvs " sl Ly ok - ing his world
o A
= = E— - o = e = ?1 I_J J
— B Lit tle <cld - <r. = Da. s, NEN
A7 E DS, ul Coda
ﬂ_i’_' 1 i i — | —— — l
H—é - ,l :J — ; = i — = | g u"
LM > —
<da, <At this i da, du, clan, 1. llex
# Coda
© & S
5 = I : — — - i 3 a |
T S 1 4 - 52 =5 + = [ - 1
=l = !
Da, Ao, dan. da, da, i, dn,
F- N
b o " . ; , | ) Repear wnad fade
_ﬁ - - _ ud i ]
- = |




ACCIDENTALS

Chart A below is the one you know well. You probably noticed that there were some frets
you didn’t play when we did this first position scale. Chart A shows NATURAIL NOTES.
(Use finger 4

Chart B shows the pitches which occur in the frets between the natural notes.

to play notes at the 4th fret.)

E A D G B

T

r C F

S & >

© © @® O ©@ © © @ [

Chart A

Chart B

MEMORIZE THE SYMBOLS AND DEFINITIONS BELOW.

A SHARP () RAISES A NATURAL NOTE ONE FRET.
therefore, F#' .

i 11 o

0

Notation: Playved:

o

Fret 2 on the first string is,

> F i

A FLAT ( b) LOWERS A NATURAL NOTE ONE FRET. Fret 2 on the first string is,

thercfore, also called Gp .

b«

Notation: Plaxved:

o

F # and GI’ are called ENHARMONIC NOTES.

<

ENHARMONIC means: SAME SOUND. DIFFERENT NAMES.

cb



TEST test

scale




m Tuning the @Jﬁf

EUItALceccccccee c NOW it’s!i
your turn....and

You MUST tune every

day for the rest of your




Objective: Learning to read
notes with accidentals
(sharps and flats)

o




Choose
ONLY
ONE

Of

The
Three
Musical
Examples
Here.....

I
recommend
Not
Choosing
Number
Four....
Write in
counts
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FIRST POSITION TUNES

Write in the counting before vou play.

The last example has been done for you.

e
T

.

A

L |
1 T | I T b 1
o Fo] - { 1 I
X T |t r T - H
— T T T E - il T [ 1 1 I T 1
e) T | | T i T I I
i il
P | I | I I I I |
— 1 i 1 I |
1 1 1 gd F l > I
14 1 1 i 1 1 1 H 1
[ T T

University Fight Song

T —1 " g— " T i f

> oY R 1 = 1 - T 1 T | i - T I 1
| ¢ ) 1 1 1 | It T 1 i
5P = 1 I p= I _— = ¥ | S ) i—}—,ﬁ—*d—l—‘*é—:qﬁi—i‘e———i

| L .

T i 1 I T T [ : T T ] ] T I |
I I Foe=] T - 1 1 T i T - I I 1 i | ] 1 13
Sy &7 1 1= fo ] | = ] -l I i T T I N |

WS 1 1 — T r 1 ] 1x

-’ ! t =S < gl - <>
IE Scott Joplin
r—?‘ge_———g‘:m o i T - T - 1 i |
1 1 g | - 1 1 1 1 1 b 1 H

',ji——i—#—g - - : 1 = — 11 1B

4 -+ 1 +2 + 3+ 4 + 142+ 3 + + 1 + 2 + 3 + 4+



Learning a NEW chord......F major.....compare it to C Major.....DON’T give up!

97
MASTER CHORD CHART
A B C D E F G
] ] 1 1 1 ] I
3 ) > D3 >
3
A7 B7 7 D7 E7 FH G7
1 ] ) ] ] [T 1 D
(@) & S “ > > 3 > >
Am . x Bm . Cm . Dm Em ‘s Fm . Gm
1] ) T 1 D
D€ ) 3
DYC
11




S = -

T T e snieg i T NIEIODOY AS el

A Johmn Lennon & Paul McCartnay

e —t—— ==—ic ]
p — find . - sold } =1 -
iimes af - ble mothy, - =1 Na - Iy
A ——m = [ = @ — & — o
B f—_ i T+ t —ﬁ- + —.—r _!_u_— —
e ¥ =]
CoNeY L e Speak - ing words of wis - dom let it be.
t I | —'— | = 1 i - -
_EE, 7 4 = i - e
< - = - - o | J—aFf £ 1 i =
And in my hour of dark - ness she is smand - ing right in
- n ' ; F i
{ = H—r—1 ——Ff — 1
T T = = 1 I 3
inge words of wis - dswm lec it be. —
=t e ey
— 2 T ? - - } —_— = : ]
- l = = —
let it be., let ic b, IeL it
G = o
— S — —F— — [ =——  F == *—iﬂ
= H L |
of wis - dom feL it be.
A

- ' = l-ld 3 Wukc Spraere Vol Mo b TN 372003
AR Bighr< Aciminisoe-ed by SonwaTy Hu’i’ A, ] f'\f!uh?LS-L st AR B oyndw Hesneanct



Now...YOU
choose ONE line
from lines 1-
3...write in your
counts..TESTt

Now...YOU choose
ONE line from
lines 4-6...write
inyour coun..TEST

Now..YOU choose
ONE line from 7-
8..write in your
counts........TEST

ADDITIONAL FIRST POSITION EXERCISES

You may use these exercises for additional first position practice, as an introduction to

41

sight-reading or in preparation for exams. Keep your eyes on the music without looking at

your left hand. Observe all key signatures.

I T 1 — o — T T - |
1 I y ) S R S | =1 <> = S— | S B R 1 my |
| &3 ¥ ] j— |
ke -1 ! —1 i |
e ’ ] “ =
P . L 4 .
—f—= = =T T i t T T T T T m |
3 - | T T f - PO a— — iu |
‘W‘P%P—.f—'_d—‘i —— T 1 T i o — T I i |
T — — et I = | ——n ! T—T ] | I i |
- I T T - g =4 - <
!
— . - B S —— T T T — T— R
H
=< o ]  —— -
o) -l L - >
e P I 1 y
& N —— T T -  — T—Y T — |
i (> Sm— S — ¥ S — o T
— — i i
o) — f

Ll

| L

a4 ——— T —7 — T =1 -y
& m T T ; T T = t 1

o~ | | A

[°]
D
I
i
i

4]




TRACK 33
72. SURFIN” U.S.A.

Strum and sing this famows Seach Boys sand.

Chuck Barry
N.C. A7 3 D
= —_— ———— , - - —
—p——7 =p [ —xf == =—f - 8 = sTo———
== = = == 3
[
Ev - "ry-bod -¥y’s gone surf - M e = sart-in” U, S, A
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£ = 3 b | >
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. 7 =5 = He = === —1— |
>/} P ot
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D
! | | N X~
= "4 — b - - —Aé:II_— —— I - e > = - -
b ¢ - = =r—
- =
' ts like ¢l i - for - i . — You'd sce them wear - in® their
i T we A r— waic for June. Welll  an bc  wone for the
G : D
1
- ! ' T 1 ——n, ﬁi
l % = = ‘F;l__rdl__ —-J - - = gf — — W — | w¥— j
- T — =——
= g Glams huar - 4 - chs Ran - dids o - — o —
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A7
i > F—]== : e _""_—?_ — — —
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= : - y —
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Copmamtce 1958, 1543 [ | 5 P S e _ iweass
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The Baach Boys haolped popularize the su
Vibretions. o) Got feoand Y Fun, Fun, Fan.

catchy - =l harmeny Nnes.

f Quitor music craze of the 19605 with such hits as "Sarlind U S A _S"Goodd
and many monse They were prrhaps bhasco koosyn for thoir signature uss of
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I_earn the following scales as directed, using both i-722 and the pick.

USE STANDARD FIRST POSITION FINGERING, EXCEPT WHERE NOTED IN
THE SECOND OCTAVE OF THE A MAJOR SCALE. (OCTAVE = 8 NOTES)

C MAJOR, 1 OCTAVE

0
17
.

b

1T

[ & aw Y

9

L1

o
a
c

G MAJOR, 2 OCTAVES

N,
{
)

LN L P [ @ )

| N Vg P H‘EIL() o

. ¥ h L=
D MAJOR, 1 OCTAVE
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I S 1k > ]
— L < 1L 49 —~— 1
XN Lok <> [ @ T~ T . |
A MAJOR, 2 OCTAVES

o 1 3 L
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| . 1 —_— <> 1. 4P ~ T —]
1 T &N L <» ~F ' :}

_G_T)_e

E MAJOR, 2 OCTAVES
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&S <> <y P> —
= b < [ @ ) > —

) JE— J— —_— = e

- o O PPT ©)
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You MUST play each scale with: '!!5:2
1. Say/play with your thumb
2. I-Msingle
3. I-M double
4. Picksingle
5.

Pick double
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TRADH 5¢
123. PUST IN THE WiND
Kerry Livgaen
Verse i < S A Dm Am
[ = = £ r I i 7 T —
i + 1 1- — | } H —F : 1
- L]
3=>4 close ™y Syes on - Iy Lor a mo- ment, and rche mo-ment’s gone.
Chourus
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Root Slt]munnnunmfumg
1. what ts the root of the
chord?

2. find it on strings 6, 5,
oI 4

3. pluck the root—then

the chord!
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L > riexican Folk Sang
= — —— ' = e e e s E— |
oy e — [ = P e S | 2 T |
Aldl r e the ol - ors., all the cul - crs rhat bl in the
Le oo - fr - res, de e - fer - rew Se VES - SO oS
AT
e e = ; ' |
3 1 1 1 = 2 x
3 - - = - = —— = v — |- < - |
!
mmead - ows are. ol - ors nf spring - tims.
car - pos e s o L v o =
el =i = = —t
oy— 5 = -— sl = r r =
e |
Al rhc col - ors. all she col - ors thar dunce i thie
e e - P2 =, e e - Fer oy ses fox ra - Jja -
D
w T | 7 } =  — } = ~
—= | = —r— b = F2 £ £ i
L 30 o l f i =
sk are the <ol ars of Twin howrs,
i - fos prarss vie - meur 2 2 Fue - . S
— Lk = 1 l E——— 1 = > ' i l 1 { 1 I <q I, !
= #_—5’—-5 == — - ! J . - —- — | = i
) T
s = thc <ol ors. wll b <ol Ors nf aa - twre spwing
De ==L <G o - res cle e - o - res ES ¢ ar - oo
, b7 G
0y [P - | T | . | - — | f — =
=31 = i ¥ I £ I T i 1
o 10 malke Dy  howrt sINNE- Then 1 knovs why tho <nl - ors of
£ s — e e roenT Lz e a2 P « - So fos sran ddes L3 o
D A7 [ > G A7 D
g - - 1 1 ! 1 —| = | '3 T } = S B
— — x = -
[ |y — - w—— ) o= = = i — l'
- I 1 1 T .
spons-tme  arc boiug - ingg e jo andd a hecort tuil of love.
Mo - Fres vdax @A - efrox Sa - e - eSS ——  RE ®ZMs - dan <& i

CDus et g £ S0CT Dy ML LEDE AT OSSN e



FORMING BARRE CHORDS USING E, E7, Em and Em7

STEP 1: LEARN NEW FINGERINGS for the chords below. Notice that you will not use
finger 1 in these new diagrams. That is because you use this finger to form the
barre. AS YOU LEARN THESE NEW FINGERINGS, SAY THE NAME OF
EACH CHORD AS YOU PLAY. This will help to ensure that you don’t confuse
the different types of E chords. Practice these until the finger patterns become
automatic. Notice that finger 3 is comumon to all shapes.

E E7 Em

Em7
E E E

| |
3)( 3 [©)¢ 3
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FORMING BARRE CHORDS USING THE MOVABLE A SHAPES

Now that you understand how to move the E shapes beneath the barre, it will be very simple
to move the A shapes. We will follow exactly the same procedure.

STEP 1: LEARN THE NEW FINGERINGS FOR THE A CHORDS BELOW.
MEMORIZE THEM CAREFULLY. (AM7 =A MAJOR 7)

A Am A7 Am7 AM7
A A A A ’ A
[T 3 [ 1] 5 5]
2)(3) (4 3)(4 3 4

Pals ni =6 s WY ARAN A Y NM TN FEUA R W A WO LR




Sittin’ On The Dock of
the Bay...Otis Redding




Use only K form Barre Chords

3 T 2 ®reSs—




J PIMA PIMA PIMA

P-PULGAR (THUMB)
I-INDICE (INDEX)
M-MEDIO (MIDDLE)
A-ANULAR (RING)




Exercise 1
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In a descending arpeggio (boxed notes below) a plays and m prepares, m plays and i prepares.

Exercise 2
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% = strum the chord notes from lowest to highest

Exercise 3
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Exercise 4 ]

a a a a a a a a a a
m m m m m m m m m m
Am 1 i i Dm 1 i i E i i i Am i
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e) T T i 1 T | 8 T i
In the next exercise, add a bass note played with p.
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In this exercise you will combine block chords, arpeggios and thumb use.
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TRACK 15

43. ELEANOR RIGBY Play the repeats until you've sung all three verses, then take the D.C. al Fine.

John Lennon & Paul McCartney

c Em Fine
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USING OTHER CHORDS IN ARPEGGIO STYLE PLAYING.

Measure numbers have been added to assist your practice.

at the beginning of each line of music bevond line 1.

I Exercise 7 I

67

They appear above the treble clef
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Dpanish Song

X Track 69

1l he tempo Oor speed T0or Sparizss? Sorg 1S 1naicated as Aaagzo.
Adagio is a slower tempo than Andante.

s A Adagio Traditional
| L
- i — i —® -  — jt H —
es—1L— ) T — T 1 ]
Solo [N — 1= I I T ) — - 1
5 — = l
. a
Am i pC;Z/L I 1
- e
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o4l

Shift to 2nd Position

5]

Shift to
1st Position
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**This song is played at an Adagio tempo so you could use all down strokes (™) with the pick.
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FIFTH POSITION

I7 e previously learned movable scale is placed in FIFTH POSITIOXN. is looks like this:
|

] | | i
A D@O@A
&)
5® D |
LclcE D (C
P

Figure 33

N

5

NOTATION FOR THIS SCALE 1S SHOWN BELOW,

@ 1
A 3 (CD) — ol o =

> 4 {6\ N L a—n i 14

P o A\ Z — <l -4 -—

L N | B = [ & ] Dt

RNCRw lJ' P TR

e l— <> =L
Finger: | 3 4 1 3 EY 1 3 4 1 3 1 2 4 1 3 4

Following are several melodies to play in fifth position. WRITE IN THE COUNTING.

V pos = fifth position
Use fingering shown above.
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Vo pos
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Pentatonic Scale
for Improvisation




ly. T"he thumb (z) plucks tf,~ ruot (K) of the chorz
this pattern on the open strings (Em chord). In -—zz=
and 24 of Greerslecves, you need to pluck each <o
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Greensleeves

-8 Track 47
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sleeves  was my heartc of gold, - And who bur my la - dy CGireer - -

Wbat Cbild IS TbiS? (The Christrnas version of Greensleeves,

Yhat child is this, who laid to rest on Mary’s lap is sleeping?

Whom angels greer with anthems swect, while shepherds watch are keeping?
This, this is Christ the King, whom shepherds guard and angels sing.

Haste, haste to bring Him laud, the Babe, the Son of Mary.



