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“Selecting music that is too hard will cause 
the teacher to spend too much time 

teaching the students how to play the right 
notes instead of how to play the notes 
right: that is with the correct style and 

expression.”
                                            -Merle J. Isaac



• ALFRED MUSIC: Very Beginning (.5-1.5), Beginning (1.5-2.5), Intermediate 
(2.5-3.5), Concert (3.5-5), and Professional Series (6+)

• FJH MUSIC: Beginning Strings (1-1.5), Real Music for Beginning Strings 
(1-1.5), Developing Strings (2-2.5), and String Orchestra (3-up)

• HAL LEONARD: 1 (easy) to 5 (difficult)

• KJOS: Grades 1 (easy), 1.5, 2, 2.5, 3, 3.5, 4, 4.5, 5 (difficult) 

• JW PEPPPER: VE, E, ME, M, MA, A

• STANTON’S: MS-C (easy), MS-B, MS-A, HS-C, HS-B, HS-A (difficult)

• FOA: ES, DS, CS, BS, AS

• OMEA: AA, A, B, & C

• GMEA: 1 (easy) to 6 (difficult)

• TX UIL: I (easy) to V (difficult)

Know the Repertoire



Items to Consider
Ensemble Considerations

● Teach the students you ACTUALLY have…not the 
students you WANT

● Consider the strengths & weaknesses of the  individuals 
/ ensemble

● Have realistic expectations
● Past behavior…

Sight-Reading Considerations
● If you stop more than 3x – reconsider
● Watch the “back” stands



Items to Consider
Musical Considerations

● Know common issues for Classical era works, slow 
repertoire, solo/soli, & concerto grossi

● Correct style & articulations often dramatically improves 
intonation

● Intonation is the “IT”
● Phrasing & expression…not optional

Scheduling Considerations
● Assemblies, winter weather, prom, holidays, state testing, 

life, days that end in “Y”...
● Short- and long-term objectives



The Allen Model



Analyze the Repertoire
RIGHT HAND
Bow Strokes

Tone Quality & Color
Bow Distribution
Bow Directions

String Crossings
Slurs

Articulations
Dynamics

Style
Phrasing

LEFT HAND
Cello Extensions

Intonation & Tonality
Rhythm in Slurs
Finger Patterns

Positions & Pivots
Shifting Motion
Vibrato Motion

Ornaments

MUSIC READING
Clefs

Terminology
Note Identification

Accidentals
Key Signatures
Time Signatures
Difficult Rhythms

Symbols & Road Map
Interpreting Articulations

Dynamics







Unit 4: Technical Considerations 

American Sketches is demanding from start to finish because of its 
rapid tempo, syncopations, independence, and mixed meter. Each 
theme includes offbeat accents, hooked bowings, and a combination 
of articulations. Students must have the capability to perform these 
bowings and switch between them fluidly. 

The work is written in C Major, but it moves between G Major and D 
Major. Unison melodies, perfect fifths, and seventh chords may pose 
an intonation challenges for some players. All students need comfort 
when shifting and playing rapidly descending scales, trills, arpeggios, 
and octaves. The first violin part ascends to a B6 in the waltz, 
although the majority of the work occurs in first through third positions. 
The second violin part lays entirely in first position. The viola part uses 
first and third positions. The cello part requires players to use all 
positions up to sixth, and the solo cellists must also play in thumb 
position. The double bass part uses first through fifth positions. 



Unit 5: Stylistic Considerations

Two distinct bowing styles are required in this arrangement of Russlan 
and Ludmilla. Short staccato bow strokes are required for the rapid 
scale passages and for excerpts in the first theme. The ability to 
quickly transition between bow strokes is a necessity due to slurs and 
various articulations that occur within the running eighth-note 
sections. Adding dynamics to the fast-paced scale passages by 
following the notes’ contour will also keep the piece energetic. A 
legato and connected bow stroke is needed for the lyrical passages. 
For the second theme to reach its musical potential, players must 
perform the melodic lines in a fluid manner with expressive vibrato. 
That ability occurs by learning to control the amount of weight 
transferred into the bow through the player’s right hand, the bow’s 
speed, and the contact point. Musicians must also have the ability to 
control bow speed when performing hooked bowings to avoid rushing 
the tempo. Quick transitions between pizzicato and arco are a must!



Break It  Down
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A Sequence of Bow Strokes:

Martele - Poof!

Detache

Expanding the Bow

Bow Circles

Slurs

String Crossings

Hooked bowings

Spiccato



Bow Strokes and Corresponding Pieces

Insert QR Code for BB Handout with corresponding 
pieces from TMTPO

<insert QR code>



Dissecting a Piece for Bow Strokes

Can Can by Offenbach/Meyer (Vol. 1, Grade 2)

Whole bow half notes

Accented quarter notes - ff (middle)

Quarter rest – p (middle)

Quarter rest, pizzicato rest – p

4 quarters arco ff, 4 quarters pizzicato p

Detaché, 4x each note, at balance point 

Spiccato, 4x, 3x, 2x, 1x each note

4 quarters, 4 beats spiccato, each note

Down bow circle, from the string

● Open Strings
● G Major Scale
● The Piece
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Curriculum-Based Decision Making
•Curriculum Drives the 

Repertoire Selection Process

•National ASTA Curriculum 

•State Standards

•Local Curriculum

•Assessment Tools & Rubrics



Planning
Calendar

• 3 or 4 Year Outlook
• 1 Year Outlook
• Concert Series Outlook
• Weekly Outlook
• Daily Outlook

Visits
• Teacher “Swap”
• Clinicians
• Administration
• “Coffee Bar” Day

Units & Special
 Activities
• Tuning, Shifting, & Vibrato
• Composition
• Improvisation
• Writing / Math Integration
• Small Groups
• Discovery / Constructivist 

Learning
• Sight-Reading



Varying “Preparedness” Plan Your Calendar
• 3 or 4 Year Outlook
• 1 Year Outlook
• Concert Series Outlook
• Weekly Outlook
• Daily Outlook

Sections of Pieces & Concert Program

• “1” = Sight-Reading

• “10" = Concert Ready

• Maintain a Mix of “1 - 10”

“Pretty Good Check” 2 Weeks Out from the Concert

• Consider Passing Out a New Piece



Successes  
& Failures



Volume 5 
Repertoire 

Suggestions

<insert QR code>
Future

Volume 5



Volume 5 
Suggestions

Analysis 
Form

<insert QR code>

Handout
<insert QR code>

Bowing 
Chart

<insert QR code>
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