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THE BASICS OF MUSIC RECORDING, CREATING, AND PRODUCTION

/5th Midwest Clinic
" Wednesday, December 15, 2021
~ Clinician: Heath Jones
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ABOUT ME...

* BMus - University of Georgia, 1994

* MM - University of South Carolina, 1996
* High School Band Director, 1996-2011

* Middle School Band Director, 2011-2016
* Middle School Music Tech, 2016-present
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Music Technology is an artistic discipline that uses
technology to create, capture, manipulate, and edit
sounds to produce a final product that achieves a
speuﬂc artistic, expressive, and functional goal.

""tl & //‘;,J}o"\m\o




_—
.

. @ a © S; Why? §)$

=X
AP AD Y] |

2017 Give a Note Foundation: The status of music education
in United States Public Schools

The Hechinger Report: non-profit, non-partisan, research
based education journalism specializing in education issues.
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100

PARTICIPATION

PERCENTAGE OF STUDENTS IN A MUSIC COURSE BY GRADE LEVEL

75

Elementary School: 95% 50

Middle School: 60%

25

High School: 34%

High SChOOI SeniorS: 21% Ele?nentary Middle School High School
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CURRICULUM

MUSIC COURSES OFFERED BY GRADE LEVEL

Elementary School: 93% General Music only
Middle School: 75% Band, Choir, Orchestra only

High School: 70% Band, Choir, Orchestra only
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“WITH FEW EXCEPTIONS, MUSIC EDUCATION CONTINUES TO BE
DOMINATED BY THE TRADITIONAL ENSEMBLES... YET, MUSIC

EDUCATORS, AND OTHERS WANT TO EXPAND THE WAYS IN

WHICH STUDENTS ENGAGE WITH MUSIC INSCHOOLS.”

FROM KEY TAKEAWAYS, THE STATUS OF MUSIC EDUCATION IN THE UNITED STATES, GIVE A NOTE FOUNDATION.
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WHAT ABOUT THE OTHER 70%?

Elementary Middle School High School
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Music Technology Course
Diversity
Social & Cultural Relevance

Expanding Career Field

Opportunities for Collaboration
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Music Technology Course

Should not adversely impact program enrollment.

Net result..?
More students involved in creating music!
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‘ Student Workstations |
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~ 4 PCs, Chromebooks iPads, Macs
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Korg NanoPAD2
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Yamaha Digital Drums

Jamstick+ 7 Fret
MIDI Guitar

Alesis Electronic Drum Set
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Jamstick Studio
MIDI Guitar
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Blue Yeti Audio-Technica AT2020USB

Shure PG42 Samson Go Mic

Blue Snowball
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, You're not teaching technology, you're teaching music!
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The technology is the
instrument of musical
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Curriculum is built around / -
the five elements of music. 7%
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Subdivisions of the beat
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Measure

Fig. 3.5

The digitally notated rhythm tree can then be expressed as illustrated below (Figure 3.6).

Digital Rhythm Tree

Whole Note =
Half Note =y

’ : Quarter Note =l
. ' Eighth Note =————lp
Sixteenth Note =l

Fig. 3.6
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https://www.halleonard.com/mylibrary/product/playFile.action?fileid=308417
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Melodies can also have a fairly flat contour and limited range with a lot of repetition
(Figure 6.2)
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Contour

The notes of the melody can jump and skip around, and the melody does not have to
always end on the note that it started on (Figure 6.3). The variety and possibilities are
almost endless.

Contour
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Opportunities for
Collaboration
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¢ What could be the impact of ?
adding a music technology ;
&
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¢ I program to your school’s
curriculum?
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BY HEATH JONES

HALLEONARD

| will be at the Hal Leonard Music Technology
booth for further questions or discussion from

3:00pm-5:00pm

EXHIBIT HALL BOOTH #1701
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