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Our time will hopefully… 

Validate something you already know or do

Challenge your existing thinking without judgment

Offer you something you can try out right away
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Preparation
Realization

Interpretation
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Preparation

Are there unintentional 
omissions in your score 

study process?
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Realization

Does your performance 
mirror what the composer 

has written?
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Interpretation

What is not overtly captured 
in the notation that should be 

considered?
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Analysis ➤ Realization
yields

Interpretation Questions
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Score Study
as

“Noticing”
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Guide to Score Study 
for the Wind Band Conductor
Frank Battisti and Robert Garofalo
Free via internetarchive.org
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Form Melody Harmony

Pulse: 
Rhythm/Temp

o/Meter

Timbre/Forces
/Texture

Articulations 
and Markings

Elements to notice…
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Macro
and

Micro?

Do you work…
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“Whenever you play 
anything…if there was a 

puff of smoke and 
Beethoven or even your 
teacher or mine were to 

appear and ask you, 
“Why did you just play it 
that way? … you should 

be able to clearly justify 
and explain what you’re 

doing.”
John De Lancie
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“There are not safe, foolproof 
formulas for the solution of 

interpretive problems – no sure 
recipes for the correct ratio between 

the performer’s initiative and his 
fidelity to the composer and the 

text. While this fidelity should be a 
principal consideration, it will be 

sterile if not pursued with that blend 
of instinct, intellect, intuition, and 
imagination without which great 

performance cannot happen.”
George Szell
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Consider
Subverted
Expectation
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Attempt
Recomposition
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Would you… 

Adapt a solo for another instrument?

Cut a section of a piece that is too long?

Adapt a tempo 8, 16, 24 BPM for your ensemble?
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Recordings
and

Assumptions
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Form

Are arrivals obvious? 

Are your sustains and silences considered?
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CUONG: 
Renewal

Consider
Three Unique 
Arrivals

Role of the 
Horns

https://docs.google.com/file/d/1QFhJS5cvFqLiSwBm0XeYmzxfgSOuKsqt/preview


Variations Audio Timeliner
https://www.singanewsong.org/audiotimeliner/ 26



Block Dynamics

Peaks and Curves

Longer notes can shape more than shorter notes

Dynamics
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CUONG: 
Diamond Tide, I.

Consider
Hairpins

Differing Arrivals

Timbre Changes



Harmony

Harmonic Analysis

Harmonic Rhythm ➤ Rate of Change

Consider Dissonance or Consonance both 
Vertically and Horizontally
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SOUSA: 
Washington 
Post

Voice Leading

I, V, and vi
until
Subverted 
Expectation!
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SOUSA: 
Washington 
Post

Loras Schissel,
Sousa Scholar

The United States 
Army Band 
“Pershing's Own”

https://docs.google.com/file/d/1ZY11ktdu5pbn1YzkboBG23GWGz7dl41w/preview


Pulse: Tempo/Rhythm/Meter
Accuracy of Metric Modulations

Emphasize Strong over Weak Beats?

How flexible are Tempi?

Mensuration 
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CUONG: 
Moth

Consider
How does 
tempo affect 
the perception 
of details?
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STRAVINSKY: 
Tango

Consider
How much 
flexibility does 
the composer 
allow?



Melody

Ornaments versus dictated rhythms

Vibrato: con and senza, depth and speed

Trills: distance and speed
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Melody
Non-Chord Tones: what’s their role?

Sequences: emphasize each restart?

Repeated Phrases: are changes possible?

Surface Rhythms: always played exactly?
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Melody

Releases: is the ♪ release convention used?

Line: short seeks long? sustains versus 
moving notes? ascending versus descending?
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“As a rule, crescendo is used for 
ascending passages and diminuendo 
for descending ones [...]. This rule shall 

be observed as well when the composer 
did not indicate such way of execution. 

Where else he wishes the opposite 
effect, the composer shall undoubtedly 

indicate that.
Carl Czerny

Complete Theoretical and Practical Pianoforte 
School, Op. 500, 1839
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BARNES 
CHANCE: 
Variations on a 
Korean Folk 
Song

Consider
Break or no 
break?

Common Tone 
Modulation

Vibrato

E-flat Pentatonic

A-flat  Pentatonic

Vibrato on Melody versus Inverted Pedal Point?
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DAUGHERTY: 
Bells for 
Stokowski

Consider
Balance
Ornaments
Register
Vibrato
“Freely”
“Expres.”

Percussion and String 
Bass not pictured

Lower Neighbor?

Imitation?



Timbre/Texture/Forces

Color how do the choirs blend?

Timbre brassy? nasally?

Orchestration edits are idiomatic in marches
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FUČÍK: The 
Florentiner

Consider
Orchestration
Form ➤ Pulse
Dynamics
Harmony
Vibrato

Subverted 
Expectation

https://docs.google.com/file/d/1ngQ9roPhYriSiljPBY8x19tbyWgMLTDn/preview
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John Barnes Chance

Each note should be accented as it is attacked, but not 
shortened … except in certain music where this has 
become a stylistic convention, as in traditional 
marches…

Howard Hanson …a simple accent on each note, also the separation of 
one tone from the next, non-legato.

Vincent Persichetti Sharp attack and tone held.

How do you interpret 𝅻  ?
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John Barnes Chance

I have always employed this mark to indicate that a 
particular note should be projected dynamically above 
its surroundings by accenting it for the whole of its 
duration (not just its attack)... this is evidently a purely 
personal eccentricity… 

Howard Hanson
This marking means a “bell-like” attack. Considerable 
decay after attack and marked separation between 
sounds.

William Revelli Sharp accent with tongue. Firm, no diminuendo.

How do you interpret ^ ?
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“All of the above 
[articulations] depend 

upon the character of the 
music of which they are a 

part.”
Frederick Fennell

McBeth, W. Francis. Effective Performance of Band 
Music; Solutions to Specific Problems in the 
Performance of 20th Century Band Music. 

Southern Music Co, 1972. 
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“The timpani performs … 808s, while 
the tuba is … synthesized bass; the 
combination creates an often utilized 
distortion technique.” 

“...has an electronics component…”

“...imitating automation, which places 
the sound exclusively in different 
spots in the ensemble (...left or right of 
the conductor.)”

“Sudden and gradual ensemble 
crescendos and dovetailing of 
melodies imitate low and high pass 
filters and volume knobs.”



Markings
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Resources

Don’t forget to consult the front matter of the score and composer websites! 

Battisti, Frank L., and Robert Joseph Garofalo. Guide to Score Study for the Wind 
Band Conductor. Meredith Music Publications, 1990.

Blum, David. Casals and the Art of Interpretation. University of California Press, 1980.

Green, Elizabeth, et al. The Modern Conductor: A College Text on Conducting Based on 
the Technical Principles of Nicolai Malko as Set Forth in His the Conductor and His 
Baton. Pearson Prentice Hall, 2004.

McBeth, W. Francis. Effective Performance of Band Music; Solutions to Specific 
Problems in the Performance of 20th Century Band Music. Southern Music Co, 1972. 
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Resources
McGill, David. Sound in Motion: A Performer's Guide to Greater Musical Expression. 
Indiana University Press, 2021.

Anthony O’Toole’s YouTube Channel 

Poli, Roberto. The Secret Life of Musical Notation: Defying Interpretive Traditions. 
Amadeus Press, 2010. 

Schuller, Gunther. The Compleat Conductor. Oxford University Press, 1998.

Thurmond, James Morgan, and Weston H. Noble. Note Grouping: A Method for 
Achieving Expression and Style in Musical Performance. Meredith Music Publications, 
1991. 
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Questions
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vietpcuong@gmail.com
tehrlich@utexas.edu
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