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The Chorale Curriculum 
using numbers to ignite our students' musicianship



• Chorales originated and have evolved out of necessity 

• How do I best serve the students I have the privilege to teach?

• Chorales originated from time teaching public schools in Massachusetts 

• Rebuilding a program that had su!ered years of cuts and decline 

• Due to cuts, vast range of abilities, small and unbalanced instrumentation

• COVID / Virtual Learning

• Framing today’s session

Background & Framing



• What are we actually teaching in the large ensemble setting?

• How do we intentionally develop students’ fundamental musicianship within the 
large ensemble setting?

• How do we intentionally develop students’ pitch sensitivity and active-listening 
skills within the large ensemble setting?

• How can we approach every aspect of “teaching music” as a creative act?

Guiding Questions



-Simon Sinek (Via Arris Golden’s Facebook!)



• Scale degree chorales serve as a jumping-o! point for more in-depth and rigorous 
study

• Learning Goals 
• Develop one’s core musicianship through the study and exploration of chorale 

repertoire 
• Develop pitch sensitivity through the lens of ensemble performance 
• Develop critical and real-time active-listening skills  
• Develop performance (singing and playing), analysis, transposition, improvisation, 

and composition skills 
• Improve technical facility on one’s instrument

The Chorale Curriculum





At The Core: Singing & Playing



• Perform and sing all parts in all twelve keys 

• Culture building through sca!olded instruction 

• Develop a culture of singing and support students’ vocal development

• Perform and sing in sections

• Perform and sing in quartets 

• Advanced students as a way to promote peer modeling / exemplars 

• Younger students as a way to build confidence and belonging

At The Core: Singing & Playing



• Active Listening & Questioning

• Can you hear…
• the bass part?

• all four parts at all times?

• the tenor saxophone?

• Eric?

• What…
• Instrument can you not hear?
• Part do you hear the most?

• Who…
• is playing the alto part?

• the same part as you?

• Choose…
• Someone in the room and 

determine their part

• Someone di!erent on each note 
and figure out their part

At The Core: Singing & Playing



• Connect chorales to repertoire being studied 

• Select key areas from the repertoire 

• Specific instrument combinations 

• Rhythmic motifs (consider di!erent motifs for each part) 

• Articulations, note lengths, dynamics, entrances and releases

• Instrument specific development 

• Brass buzzing 

• Percussion: multiple mallets / play and sing combinations / rudiments

At The Core: Singing & Playing



Going Further: Other Applications



• Bassline Performance 

• Develop: physical technique, familiarity with all key-areas, transpositions 

• Variations: singing, tempi, slur and articulation patterns, multiple tonguing, apply 
pattern to all SATB parts, brass buzzing
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• Arpeggiations 

• See, hear, and understand harmonic function 

• Variations: di!erent tempi, sing, buzz, play in all twelve keys 

• Combine SATB chorale playing/singing with select students arpeggiating

Going Further: Other Applications



• Arpeggiations 

Going Further: Other Applications



Additional Possibilities & 
Flip the Ensemble Room



• Technology 
• Students used BandLab.com (free) 
• Alternatives: Soundtrap, Garageband, etc. 

• At-home / online structure: seven units, each with backing tracks, and di!erent levels 
• Unit 1: Harmonic Analysis 
• Unit 2: SATB Performance 
• Unit 3: Bassline Performance 
• Unit 4: SATB Singing 
• Unit 5: Arpeggios 
• Unit 6: Improvisation 
• Unit 7: Composition

Flip the Ensemble Room



Flip the Ensemble Room



• Harmonic Analysis 

• Sca!olded options:

Flip the Ensemble Room



• Opportunities for at home practice / expansion on experiences in the ensemble rehearsal

• SATB playing and singing

Flip the Ensemble Room
Performance



• Opportunities for at home practice / expansion on experiences in the ensemble rehearsal

• SATB playing and singing

• Bassline performance

Flip the Ensemble Room



• Opportunities for at home practice / expansion on experiences in the ensemble rehearsal

• SATB playing and singing

• Bassline performance

• Arpeggiations

Flip the Ensemble Room



• Opportunities for at home practice / expansion on experiences in the ensemble rehearsal

• SATB playing and singing

• Bassline performance

• Arpeggiations

• Improvisation

Flip the Ensemble Room
Improvisation
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Flip the Ensemble Room
Composition



Flip the Ensemble Room



Reflections & Next Steps



• Reflections 

• Minimal material / maximum opportunity 

• Application directly linked to needs of students and program structure 

• Opportunity to develop program culture 

• Increased investment and motivation in repertoire study and performance 

• Opportunity to develop the creative-artist within each student 

Reflections



• Next Steps 

• Volume 1: series of 12-15 chorales 

• Include harmonic content relevant to current composition trends 

• Commission composers using harmonic progressions 

• Possible series sca!olding jazz-based harmonic progressions

Next Steps



Resources




S:   3 2 5 4 3 1 1 2 3 2 1 2 3 2 1  

A:  1 7 1 7 1 7 6 6 1 7 1 1 1 7 1  

T:  5 5 5 5 5 5 4 4 5 5 6 6 5 4 3  

B:  1 4 3 2 1 3 4 2 5 4 3 4 5 5 1  
 
Piano Reduction (C Major) 

THE CHORALE 
CURRICULUM 
Chorale 2
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Series developed by Eric  Laprade 
More information: lapradee@tcnj.edu
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Dr. Eric Laprade 
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