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Important entries and volces that should be pl:yod so as to stand out
minently are]indicat e e} qf_ the/insruments being en-
https://wwwhesii- teehester. ddi? Sibley/:::

If there are not enough players to play all the percussion parts

then play the anaro-drum%.tc!sart and the bass-drum(etc)part and
drun

leave out the kettle-. t.

I
1111

The plang part can be left out at will, But in th:ot case the con-
ductop should tell all his players to play,thru-out,all cues marked
{ "Piano" in their band parte.
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In Symphony Orchesbra performances,if there 1s no euphonium,no alto
clari'not,and no aéaphonoa,nll players should be careful to play,
P thru-out,all cues marked"alto clar.","sop.eax.","alto sax.","ten.
sax.",bar.sax.","bass sax.","baritone(or bar.)",in their band parts.
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PERCY GRAINGER COLLRCTION
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him {n the hospital ward of the warl

khouse, with a great gush — i
Rt g woutd, and nsisted that e wa fac (o0 weak (o sing. - AT ggrn. Sak et down saie
Mmlma 5 B0k yoursell | but I would like you to hear some records rade by other singers in these parts,"
e £ half & record through before he said, impulkively : * 11| s0ng for oo yoong mabn.” S0 the phono.
i7 Was ped op ou'lm bed, and In betwoan the second and third v he spoke these words into the tecord
4 pleasein” mub."  Which shows how very much folksinging is part of the folksinger’s natueal life.

The last number of my set ( The Lost Lady Found ) is a real dance song—came down (o us from the days when
volces, ruther than instruments, held village dancers together, Miss Lucy E. Broadwood, who collected the tune,
writes of Its origin as follows, in her " English Traditional songs and Carols (Boosay & Co,

 Mew. Tl an old family nurse, and & native of Stamford (Lincolushire), loarned her delightfol song
when a child, from an old cook who danced as she sang It, beating tinwe oo the stone kitchen-floor with hey
Iron pattenis. The cook was th onsciously earrying ont the orfiinal intention of tho * baltad,” which is
he English equivalont of the Ttalian “ baletfa " (from biflaes, ** to dance ), shgnifylg  song to danee-
) \ by dancing,

PENCY ALDNIDGE GRATNGER, August, 1939

SOURCES OF THE FOLKSONGS USLED IN " LINCOLNSHIRE 1POSY."

Printed notati of yome of the folk used may be consulted iy lulln.wu s 5
' The Duko of Marlborough ' (freely altered into a counter-molody in the * Dublin Bay nllllu‘(l and " The Lost
Lady Found "' in Enghish Tvaditional Songs and Carols by Luoy E. Broadwood (Boossy & Co,, 1908),

) ” . ¥ . 4, 1906) in

Ruflord Park Poachers * (notation of o phonograph record of the singing of Mr. Joseph Taylor on Aug. 4,

Journal of the Folh-Somg Soc No 2 (May, 1908), On July 11, 1908, Me. Joseph Taylor recorded this song

for the London Gramophone Co. The following shows his (combined) divergencios, from his earlior singing
(recorded in the above-mentioned Folk-Song Society Journal), on that occasion !

Practically all of Mr. Taylor's variants appear in my setting.
“ Lard Melbourne ** in Jowrnal of the Folk-Song Sociely, No, 12 (May, 1908).

" Dublin Bay *, " Harkstow Grange *' and “ The Brisk Young

My notation of the folksongs underlying the st Idemtioal with the funes ns they ppedr in the setings

Sailor ** settings are not yet published ; but they are al
Prrey ALDRIDGE GRAINGER, August, 1939.

| Decn t('u')wé//;._
‘ 71\,‘. /uf’(rlglhfo é :
| (S the VL;./&HL Senfaye 71‘«.7 Conor ar & <omfoiar,
/,v /'{AL,/\A.Q.MJ P M( %t’¢¢){— :;,,...d_(A km /,‘“_‘“7
/&.,lmw%z PSR O, _,,7((‘/‘ 2O e (s e
Nealise "rup i pernrny Irv o ‘723 ‘}\?“w
. e $6.06 - e
P Wbl W < retge mon LK n}'.ﬁﬂffﬁ Pl

Hor eronfi /A/ el dm.dﬂ,q./‘({_,

(M‘\JMW{Z M@WW l”‘;: alua;i o







i —_— — -— — —_———
f D EVE 6e8 T aucoaded iy &t on wllnssm vt b Eastman Thadn focdo s =0

Bend at Ztehim on Sunde 2 Masch 1958 B trmcin aln aela ko3 .
v s | iy
Rugini Topomsse Do, ilhawd e Fraemnn e, ae 8 M E Stninats of b

We recondeJ iy in €3:00 4.8 |_cot §3899 95 M Miacuny Tom: W:I--“l Cozanl, Headd L..m.u,kw.fl-:. 5
Myesiond penfonsmance ) Dedicated to the folksingers who sang | “0=d*lkeig evmuisg Tontsaes i}
T | so sweetly to me. Plsgt ) mconted Me 167 MhotaT finsra s,

l ey y =t Fia fom ;i Bedvesn i funy

Bat=s
| compesncsmmen o) PERCY ALDRIDGE GRAINGER [/ m vt me i

|_"* Dublin Bay"": 1.20 mins e NSame ““f"?‘d_"_."l‘f* grontsassinsin 36 hess

[BRITISH FOLK-MUSIG SETTINGS |

- T “ b This version of “Dublin Bay™
J The counter-melody (on horns, etc.) | N'_- 34‘ LINCOLNSHIRE POSY for Military Band (scored Jan.
beginning at bar 36 of ‘?j’“"‘ Bay” is or Feb. 1937) is an off-shoot
.:::;::;j";:r;'::'“::n‘:::': Based on English Folksongs gathercd in Lincolnshire from the ,‘,o,_’:o,.;n ,w,,x
| Luey E. Broadwood from the singing of < v R was tone-wrought for &
‘:.,d N Suraw. o Horsham. Suen | (101005 FOR MILITARY BAND e s R TT930) o r
o sy &9 - .,.._4—..#____ N\ sketches for chorus dati 2
e | Permission to use this melody has been i oNJ vo? LrsBon Bowy Sporeoning | e 3
NO . from March 19, 1906. o
| kindly granted by Messrs. Boosey & Co. Ltd., 1. ~DUBLIN E;‘ X" (Sailor's S o A J & i
“ | publishers of “Egglish Traditional Scngs . (Sailor’s ong) ‘P d'sh YT YRR ST ) bt
Q roly’* . Bre g v & L 5y L diam { I g
3 | 3nd Carsts” by Lucy £, Wrosdwesd. The | Noted down by Percy Aldridge Gruinger (1906) from the singing of S
3 of Mariborough Fanfare™ for Brass Choir Mr. Deane (of Hibbaldstowe, Lincolnshire, England) and set for paio paseinty
f; | (Briian Folk-Music Settings, Nr 36). Military Band Joa NG ois s 4 ¥l
5 3
*, **Lord Melbourne™ (Nr § In ** Lincolnshire by S5 This scone and pects | 3 ¥
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John F. Kennedy Center for the Performing Arts

ROGER L. STEVENS, Chairman
MARTA ISTOMIN, Artistic Director

'CONCERT HALL

| The program for September 3 begins on page 25A. |

National Symphony Orchestra

MSTISLAY ROSTROPOVICH, Music Director
FIFTY-SECOND SEASON, 19821983

Friday Evening, September 2, 1983, at 8:30
FREDERICK FENNELL, Conductor

GABRIELI  Aria della battaglia
GRAINGER  Hill-Song No. 2

HARTLEY Concerto for 23 Winds
Andante—Allegro non troppo
Vivace .
Lento
Allegro molto

Intermission

BEETHOVEN March in F major, W.0.0. I8
HINDEMITH  Paraphrase of the Beethoven March
(from the “Sinfonia serena™)

RODRIGO Adagio for Wind Orchestra

WEILL  Kleine Dreigroschenmusik (Suite
from “The Three-Penny Opera™)
Ballad of Mack the Knife
“Instead-of™ Song
Ballad of the Good Life
Polly’s Song
Tango-Ballad
Cannon Song
Three-Penny Finale
Patrons are requested to turn off signal watches during concerts.
Steinway Piano CBS Masterworks. Deutsche G phon and London Records
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1 remarks about his HILL=-80XG
il uul“;o?;zuﬁ:;:c instruments (composed 1901~1902)

itions. But
onsider Hill-Song No.l by far the best of all my ocompos. .
the difeionlties of conduoting its highly irregular rhytims are Simasy’ peont
Bitive. At the time of oomposing Hill-Song No.l (1901=1902,aged 19-20
wildness and fierceness were the qualities in life and nature that I prised
most & wished to express in music. These slements were paramount in my
favorite literature -- the Icelandioc sagas. I was in love with the double-ree
(oboe,English horn,eto.) as the wildest & fiercest of musiocal tone-types. In
1900 I had heard a very harsh-toned rustiec oboe (piffere) in Italy, some ex-
tremely nasal Egyptian double~reeds at the ru.::rénnsun & bagpipes in the
Seottish Highlands. I wished to weave these ing, masal sounds (which I
had heard only in single~line meledy) into a po texture as ocomplex as
Bach's, as demooratic as Australia (by "demooratic”, in a musical sense, I
mean a praotice of musio in which each voioe that makes up the harmonio weft
enjoys equal importence & independence -- as contrasted with "undemooratioc"
musio consisting of a dominating melody supported by subservient harmony.).
In tun: :1"111 umdxt:.:tn musioal vent to feelings aroused by the soulw~
shaki ap T tly seon on a t
Argyleshire, I was not in tavoruot prunl:n]:::: ‘I“;A:r::pvil:hmru
tonally nﬁ:otm Scenes or even to record musioally any impressions of
nature,. t I wanted to oonvey, in my Hill-Song, was t -’g“ r":. h
= “.l.: r;;h:: g‘:h:hxli.. themselves were telling selves thro AL
’
the nilld. (In this ruput'-y“p::lp::'.mi.'ﬁﬁls““}“ mY Jimpressions® of
from Delius's in his *Song of the High Hillevs I saven n.! Siffered radiocally
that noblest of nature-musio, had aimed at letting the hirne LoLReT hey in
solves, as it were, or whethor, imstead, hi l’.lu the hills speak of them-
the impressioms received by s man in viewing bad been to record in musie
the latter had been his intention. When ing the face of nature. He said that
2olt a very alose sompositi .;“ Delius and I first met, im 1907, we
of us almost identiosl in ¢ Bity. Our chordal writ seomed to'b th
to then, we had seen not TP07 oosd this was net ‘“““m:.?or alt 5
inheritances came f nothing ef eaoh other's work, our mol hough, up
I6 was Deline ::: .;- much the same sources: n.;h. = . :ua & harmonie
aion §aioyhLe favorites -t::.t= Sy HNte ,.,,.m,,',,".‘;ﬁ:,::}.“;::“
oh I played to him in 190 ® wore my first &
Yo 7, He had ssoond Hill-Songe
Bomg oF the hieh 20, STDELES 10 me to mee. thoy nyacroted to the mountaing of
; % emorge around 1911), = Y °080le of his muse, *The

The musiocal idiom of
Ttain composity mu-h'f No.l derive
!:m.u uﬂonu..,. .'T‘ J:::Ih had unurn:c:‘:: g’:‘l oharaoter from
ohief among these 8 that ware nat 21899 & 1900 &
VIDE-TONKD GCALES,  From me’LioBed! Ural to me as’an Australian, ' on
Y Wusio ms ig), Stralian gt i
4ot i *miasiike (Britiah,Irien, .:'{:.L:‘;‘:'ﬂl: vanted to make
S Seiet i i,
were typieal k‘ri *hile *gapped soa1 ol yers oharag

holentong meyerté, ] embarkeq shing t ks make
4y & arounq 1g © avold iy =~
C TRAOme, studies may mo: 10 Hillagon, "D % S1UdY of tpa rniones (
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THE PIERPONT MORGAN LIBRARY
29 East Thirty-sixth Street
New York, N.Y. 10016 JE/:

12 -%11-83
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INVOICE

Percy Grainger.

Harvest Hymn...
8 p.

Autograph manuscript.

$800.

Purchased from:

Harry T. Friedman

8602 Fort Hamilton Parkway
Brooklyn, N. Y. 11209

9 November 1983

Purchase approved by: J. Rigbie Turner
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| NATIONAL RECISTER OF
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G. SCHIRMER - MUSIC PUBLISHERS
3 East 43d Street, Ncw York
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PATRONS ARE RRQUESTED TO FAVOR TIE COMPANY BY CRITICISM AND SUGGESTION CONCERNING ITS SERVICE

WESTERN
UNION

e E— — rERIONNY 3. € WILLEVER, MABT VicK. presioent
"o fillng tiene e shown i tha date line on full-rato telegrauin and day Jotters, and the 1o,

00t roccpt at dentloation as shown on all messege, s BTANDARD 110
Received at 41 East 46th St., New York, N. Y.

1201
CLASS OP SERVICE

SIONS
DL = DuyLewer
_NM. = Night Message
NL = Night Lettor
“LCO - Deferred Cabla
| NLT = Cable NightLetter
WLT = Weekelind Leter

This is a full-rate
Telegram or Cable-
gram unless ity de-
ferred character Is in-
dicated by a sultable
sign above or preced-
ing the address.

952 AR 12 Py |
NBM127 27=1THACA NY 12 1230P T W
MRS JOHN PHILLIP SOUSA=

277 PARK AVE=

WE FEEL DEEP SYMPATHY WITH YOU ALL IN YOUR LOSS OF YOUR
' GENIUS HUSBAND WHOSE L IFE AND WORK WILL ALWAYS BE A
PERFECT EXAMPLE TO ALL MUSICIANS=

ELLA AND PERCY GRAINGER.



