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Symphony for Band, Mvt. IV, mm. |4
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Scenes from "The Louvre," mm. 3545
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Prelude, Siciliano and Rondo, mm. |-3

Prelude, Siciliano and Rondo
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Shenandoah, mm. 41-46
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@ Andante con moto
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Ashokan Farewell Excerpt #1
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PERFORMANCE NOTE

Dynamics

A common gesture in this piece is a crescendo that swells sharply near the end of its duration, indicated by a flared
hairpin (see below). The shape of this crescendo should be dramatic, balanced, and, where appropriate, consistent
across sections and the ensemble. It is critical that the release is abrupt though still resonant (not an “articulated”
release) and that the duration of the note last until the (down)beat indicated.
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Lux Aurumque, mm. |8
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Adagio, Molto Legato (J
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Sunday Afternoon on the Island of La Grande Jatte
~Seurat
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