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Score study and interpretation today ...

“The emperor has no clothes’

-irst we need to understand, and then be able to articulate and teach
the ways that the notes on the page influence expression and communication...
the way they work together to become more than notes...

... the way they become stories...
our musical stories...
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INTERPRETATION”

‘the particular way in which something
IS understood arrexpgampliaced”

But, do we understand what the music
we are making and teaching means?
Do we understand what it means to us? Really?

Or are we presenting and teaching...the facts?
Ab, C#, quarter note...



For me, this Is the deepest,
loneliest secret In our profession

We don't know how to study...
now to Interpret, how to understand.

We don't know what the music means... to us...
And we don’t know how to know...

And it's harder to care when the story isn't vours.



Recordings”?
‘It goes like this!”

Much like playing the Joker,
what we do,
IS essentially covers.

Consider covers In
popular music...

Meryl Streep
Heath Leger’s Joker



A “Noet” on recordings

Sparing use of recordings:
Check out several diverse recordings very late in your study process.



Recordings are not the script...
[he score Is the script...

But If understanding doesn’t mostly come from copying recordings....



The goal of score is to understand
the musical story so deeply

that you can
retell It In your own voice.



Score Study builds

o (Confident
® (Calm

T Isten

® Responsive

® [lexible
.when you Know and care

about the story you are ° Efficient
trying to tell...

vou know what you
need to accomplish....




HOW 7



3 stages

1. Context VWhat IS this story?

® Rsickerounc

® Form
® |nitial Marking




sSackground 5‘&

VVhat |S this? How does 1t fit In?

‘Background™ has many meanings and points of entry

L et's use Mozart
Sympnony no. 40

[\

o Titles~ what is this?
o Dates

o Composer

o Background

o Cultural history
o Reception

o Influence
o Peers
o Other Arts

~OCUS on discoveries
‘Nat can be made audible...




Sympnony in § minor
Other similar works from Mozart at the time.
VWhat about the other 40 sympnhonies?

S this symphnony special In any way?
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Internationale Stiftung Mozarteum, Online Publications (2006)

NMA IV/11/6: KV 385
(,Haffner-Sinfonie”)

Allegro con/igirito

*) Floten und Klarinetten der beiden Ecksitze sind von Mozart nachtraglich in das Autograph eingetragen worden; vgl. Vorwort und die Faksimiles auf S. XVIIIf.

Flauto [ 17
Oboe L 1T
Clarinetto LI+
in Lald
Fagotto I, 17T
Corno I, 17T
in RelD
Clarino 1,17
in RelD
Timpani
in Re-LalD-4
Violino I
Violino 17
Viola 1, 17
Violoncello
e Basso
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Entstanden Linz, Ende Oktober/Anfang November 1783
© 1971 by Birenreiter-Verlag, Kassel

Internationale Stiftung Mozarteum, Online Publications (2006)

NMA IV/11/8: KV 425/01
(,Linzer Sinfonie”)

Oboe I, IT
Fagotto 11T
Corno 11T
in DolC
Clqrz'no /4
Violino I
Violino I
Viola I 1T
Violoncello
e Basso
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Prague”

Datiert Wien, 6. Dezember 1786
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Flauto 11T
Oboe I, I
Fagotto 117
Corno I, IT
in Re/D
Clarino I, 11
in Re/D
Timpani

in Re-La /D
Violino 7
Violino Il
Viola Il
Violoncello

Za—
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Vollendet Wien, 26, Juni 1788
© 1957 by Barenreiter-Verlag, Kassel
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W A. MOZART
Sinfonie in Es
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in Sib/B
Violino I
Violino II

Violoncello

Clarini
n Mib/Es

Corni
in Mib/Es

Clarinett:
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Allegro vivace

in Do/ C
Violino I
Violino IT
Violoncello

e Basso

Clarini
in Do-Sol/C-G




VWhy do they all start with a bang?

VWhy are those all In Major keys?

How many are In minor keys total?

o-MINOr characteristics?
M minor?
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SCORE STUDY

55% analysis
+ 15% inturtion
= 100% authentic




SCORE STUDY 1s 85% Analysis..?

What's "Analysis™?

THANK YOU
FOR NOTICING THIS
NEW NOTICE

I-, '. ' (TR | B LR el |
Please Notice This
yie /) i \ “-';“: ‘\ i .-_“..,‘: :;; . i)
‘ | ] ‘(& .‘”_J"A l‘o{‘"’il."' : t 3% e
GHR CEE s T s ARICAOREERE
\ e i
. e =

YOUR NOTICING IT HAS BEEN NOTED
AND WILL BE REPORTED TO THE AUTHORITIES

‘NOTICING®



3 stages

1. CQ ﬂt@Xt Backeround, Form, Initial Marking

Dk Commit to audible expressions
2' D€C|d|ﬂg of your ideas
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What ARE we

looking for?

1S?

On what bas

DECIDING



o CONTEXT

Ools of Interpretation e  HARMONY
T L ENGTH
o  REGISTER

® ORCHESTRATION

® MARKINGS

® INTUITION




Mak| ng > CO NT :XT Background. What IS this? Title/ Contrapuntal/ Rhythmic/ Style

. l[dentity - framing - mindset Harmonic Motion / *Newness
JECISIONS
@ HA‘%MONY Why"? “Western Art” Stress dissonance
Tension and Release Release into consonance
® L:NGTH Why’? Speech! “Longer is stronger”

(Slurs = length) (Little notes lead to big notes)
Tension and Release

_% Why? Speech! Up when up, and down
(shape of the line... the contour) When down. Except bass lines

lension and Helease

o REGIS]

mere Who? Cl then bsn (color, adding and subtracting voic
I'he usual oraer! o ORCHESTRATION |

Why not the other way around?

Color, Personality, Identity Consider your parents?

Harmony

Length ® MA?K‘NGS Dynamics, articulations, tempi, etc.

(think of them as confirmations or qualifiers)

Register

All = tension and release

D ‘NTUH—‘ON 85% Noticing, 15% Intuition Like making a great soup!
85% Stock, 15% Garnishes What's primary?




[ools of
INnterpretation

( Ty v —
4 ¥ - ’
o AT
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— S oy

e y : \‘ - e — — .

Ex. : -~ - .

7 :—\, — .

CHLROM|
Let's USE these...!
And let's PLAY!

—X |

CON'

ORCH

REGISTER

ARMONY

| ENGTH

S TRATION

MARKINGS

INTUI

ION
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