Ex. 1
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Co = M3 + dDIim5 + dIM7

C+7 = ma3 + Ave5 + mi7
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SEVENTH CHORDS WITH ALTERNATE SPELLINGS
ENHARMONIC SPELLINGS ARE USED IN JAZZ TO AVOID THE USE OF DOUBLE FLATS/SHARPS. E.G. THE 7TH IN CDIM7 1S WRITTEN AS 'A'
Ex4
THIS SERIES OF THIRDS LIES WITHIN ONE OCTAVE:
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CONTINUE THE SERIES INTO THE SECOND OCTAVE
THESE INTERVALS ARE CALLED THE UPPER EXTENSIONS

NOW PLACE THESE SEVEN NOTES IN A HORIZONTAL STEPWISE SEQUENCE, WITHIN ONE
OCTAVE, BY MOVING THE UPPER EXTENSIONS DOWN ONE OCTAVE, AND A SCALE 1S FORMED
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EXS

CHORDS AND MODES BASED ON C MAJOR SCALE
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EX. 7

BASIC BLUES PROGRESSION
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EX. 8 THESE 5 STEPS OF THE MAJOR SCALE FORM THE MAJOR PENTATONIC
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EX. 9
THE RELATIVE MINOR PENTATONIC STARTS ON THE 6TH STEP OF THE MAJOR SCALE
£ MINOR PENTATONIC
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EX. 1
SERIES OF THIRDS
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[ TWO CONJUNCT DIMINISHED TRIADS (JOINED TOGETHER AT THE TRITONE)




EX. 12

[FIRST FIVE NOTES OF MAJOR SCALE |
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|FIEST FIVE NOTES OF MAJOR SCALE, BEGINNING ON THE TRITONE FROM THE ABOVE SCALEl
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SOIN TOGETHER THE TWO DIMINISHED SCALES TO FORM THE WHOLE STEP/HALF STEP DIMINISHED SCALE
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EX 13 DIMINISHED CHORDS 1/2 STEP APART
(o < » Dbo
R00T
H b= ]
H— be po o = = ho ’e |
3pD 5TH TTH 00T 3eD 5TH TTH
A
CT Dom cioep Tokes  STEP(ISE SEQUENCE COMBINING BOTH CHORDS
I 1 I
I y A =) [#] I
I’\ ) =) p=) %I} l’) U = I
Y b Ve ko #
| I I | (ocTave)
CDIM CHORD TONES
- 9
c’7 t Dbo = c'7b c'7 COMMON TONES OF BOTH CHORDS Dbo
H = - : = _— !
) )1 1 4 L VA 11}
L~ 7Y L. 1 > ] S L UAn 1]
[J gu— v Eo < o< >



£X. 14

ASCENDING FORM OF MELODIC MINOR
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DESCENDING FORM OF MELODIC MINOR
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PHRYGIAN MODE VS. 2ND MODE OF MELMINOR. THE ONLY DIFFERENCE 1S
Dsust? THE 6TH - PHRYGIAN HAS B6 (B13). BOTH SCALES WORR WITH A SUSBY.
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2ND NOTE IS LOWERED IN LOCRIAN MODE (M1 9TH)
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