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Dear Directors,

Effective Warm Ups For Developing Jazz Ensembles is a collection of exerciges that [ have found usefulin helping students listen to and
improve their pitch, articulation and ability to groove. These exerciges should not necessarily be played in succession. Rather, uge thesein a
way that will help your ensemble improve their skills in a particular key area. Uttimately, this approach will result in improved technique within
the group’s performance literature. This collection is divided into four sections:

(. Chord Studies: There are three short exercices eachin the key areag of: Bb major (1A, [B & [C); Eb
Major (24,28, & 2C); and F major (3A, 3B, & 3C). Each exercice, for the most part, hag five part harmony. Chord Studies 1A, 2A &
3A deal with only four chords while the remaining chorales have six and seven chords. Each exercise should be played at a slow tempo with
an emphagis on smooth articulations and proper balance in the winds. Algo, winds should listen to the baritone saxophone, 3rd trombone
and base parts for intonation. Rhythm section players should agree on the mezzo forte dynamic level and not over power the winds.

(1. Chromatic Scales: It hag been my experience that beginning jazz encemble music can be a bit more
chromatic than some of the beginning concert band literature. Reviewing one or more of these scales within the warm-up part of the
rehearsal will help improve the student's technique and their ability to accurately perform enharmonic spellings.

(IL. Call & Response: There are six printed rhythm section vamps (Swing in Bb, Swingin Eb, Swingin F,
Bosgain Bb, Bossain Eb and Bossaiin F) and a part for the director. The style and key area of a performance piece should dictate the
vamp/ exercige that is played. In other words, if your group is studying a blues or swing number in Bb, the Swing Vamp in Bb would be the
best choice. Instruct the wind & vibraphone students which concert pitches they will be listening for and playing (ex. Swing Vamp in Bb uges
concert Bb and Db). Then, count off the desired vamp for the rhythm section and let them ettle into a groove. On your ingtrument, play
pattern #1 ("The Call') and have the studente play the pattern back to you (“The Responge") . Do not move on to ancther pattern until you
feel all wind and vibraphone students are accurate with the notes, thythme and articulationg of the pattern. Once your initial “call” patternis
magtered by the students, you can then move on to another pattern. Please feel free to make up your own patterns or “calls” as well. Over
time, the number of pitches used for “The Call" can be increased from the printed one or two pitch patterne. Also, directors may elect to have
any or all members of the rhythm section forego playing the printed part and aleo participate in “The Response”.

(V. Articulation Studies: These are unison exercises that can be played with either swing 8th notes or even
8thnotes. Throughout these exercises, capped aceents () should be articulated with a “daht” syllable, tenuto marks (- with a “do” syllable,
and sidewayg accents (> with a “dah” syllable. You may elect to have your students play these patterng in a “call & response” faghion or
have them read the patterng in unicon. For these exercises, drummers may play time (swing or even 8th's) or read the printed rhythms. lf
playing the printed rhythms, drummers should play these on gsnare drum and a eymbal while keeping the hi-hat going on beats 2 & 4. Do
not move on to another pattern until you feel all wind and vibraphone students are accurate with the notes, rhythms and articulations of the
pattern. Once your initial “call” pattern is mastered by the students, you can then move on to another pattern.

[dlike to thank my friends and colleagues Paul Lucekesi, Director of Jazz Bands, Buchanan Educational Center, Clovis, CA and Mike
Gangemi, Assistant Director of Bands, Westlake High School, Westlake Village, CA for their input and support.

[ hope you and your students find these exercises fun & rewarding as you continue studying your performance pieces!

Mike KCamuf
August 2014



EFFECTIVE WARM UPS
Conductor FORDEVELOPING JAZZ ENSEMBLES

l. CHORD STUDIES By Mike tCamaf
Each should be played low & legato at 4 = 80-92
Chord Study 1A - Bb major
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CALL & RESPONSE

Guitar, Piano, Bass & Drums: repeat until cue
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Effective Warm-Upg
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y each pattern over the rhy
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Directors:

(ll: CALL & RESPONSE: Director's

Conductor

) g the concert pitches Bb & Db)

Swing Vamp Patterng in Bb Major (usin
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Swing Vamp Patterng in F Ma
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Conductor [Il: CALL & RESPONSE: Director's part (in concert pitch) - cont. Effective Warrn-Upe
Bossa Vamp Patterns in Bb Major (using the concert pitehes D & F)
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Conductor Effective Warm-Upg

[V: ARTICULATION EXERCISES

These are unigon exercigeg that can be played with swing 8th notes or Even 8th notes.
Throughout thege exercises, capped aceents wehould be articulated using a "daht” syllable,

tenuto marks (-) should use a "du” syllable, and aceents () should be played with a "dah" syllable.

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

J[t)ahi Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht
-19-




EFFECTIVE WARM UPS
lstAltoSax ~ FORDEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each chould be played slow & legato at ¢ = 80-92

Chord Study (A - Bb major

b 5 :
n
£Chord Study (B - Bb major E o
m
Chord Study IC - Bb major .
n
Chord Study 2A - Eb major
Py :
nd
Chord Study 2B - Eb major .
m
Chord Study 2C - Eb major
e
n
Chord Study 3A - F major
*ﬁ. o Q

n
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Chord Study 3B- F major

bg—o g
ne
Chord Study 3C- F major
i 2
w
(. CHROMATIC SCALES
Each scale should be played legato & at a comfortable termpo
Bb Chromatic Scale
4 J .
we

-~
A=
L

ST

N ]

Eb Chromatic Scale
| ) & il &' e o
: 5 7 1 " S
{ Z 1 i ¥
e b b
r o - >
y i e '—b 2
{ 4
F Chromatic Scale
J #%‘ a3 [ 1L iﬁ \ 2
{ T2 ] 4 ! 4
— 4 -
e
4 :
(n—t '—tbl — L4

lst Alto Sax -2- Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

lst Alto -3- Effective Warm-Upg



2nd Alto Sax

EFFECTIVE WARM UPS
FORDEVELOPING JAZZ ENSEMBLES

Each chould be played slow & legato at ¢ = 80-92

Chord Study [A - Bb major

[. CHORD STUDIES

By Mike Kamuf

4 #
w
Chord Study [B - Bb major
4 A
4 b ; °
n
Chord Study IC - Bb major
4 A
o ro o
n
Chord Study 2A - Eb major
n
Chord Study 2B - Eb major
o= =
e
Chord Study 2C - Eb major ,
7 > W lvi o ""
n
Chord Study 3A - F major
by ?

n
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Chord Study 3B- F major

by f
n
Chord Study 3C- F major
*u‘. » iy g
nd
(. CHROMATIC SCALES
Each gcale should be played legato & at a comfortable tempo
Bb Chromatic Scale
4 /
w

-~
AN
s

ST

N

Eb Chromatic Scale
| ) & > g' . o
! s 7 T . -
] A L /| LU .7
w
Z e l’ - b-' o i
y 4 V 2
{ 7
F Chromatic Scale
4 :
J % N8 | 1L |+ \ 2
L & 4 Z 7 b4
N 1" i
w
4 :
ot —F = y
2nd Alto Sax Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

2nd Alto -3- Effective Warm-Upg



lst Tenor Sax EFFECTIVE WARM UPS
FOR DEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each should be played glow & legato at 4 = 80-92

Chord Study A - Bb major

e
n
Chord Study (B - Bb major .
nd
Chord Study IC - Bb major .
nd
Chord Study 2A - Eb major "
Lyt - g
e
Chord Study 2B - Eb major
e
{ g? —< lh' " o)
ahor(r%mdg 20 - Eb major .
Lh4 o ; B o
we
Chord Study 3A - F major
4 A
n
Chord Study 3B- F major
% 1 I\ ﬂ

n
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Chord Study 3C- F major

} i g
n
(. CHROMATIC SCALES
Each gcale should be played legato & at a comfortable tempo
Bb Chromatic Scale .
- 4 8 fe_p tr = A
m
J Z e b - [?-' o '—b :
Eb Chromatic Scale
{ g? pia s lﬂ 1 # Y

w

TN
Nl
NS
|
N

F Chromatic Scale
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N

N
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N
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w
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N
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e

lat Tenor Sax “9- Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

(st Tenor -3- Effective Warm-Upg



2nd Tenor Sax EFFECTIVE WARM UPS
FORDEVELOPING JAZZ ENSEMBLES ¢, 0 cons

[. CHORD STUDIES
Each ghould be played slow & legato at ¢ = 80-92

Chord Study |A - Bb major

e
nd
Chord Study (B - Bb major .
o o =
w
Chord Study IC - Bb major o
i ’ o 4 =
n
Chord Study 2A - Eb major .
{ ﬁ o o '
ne
Chord Study 2B - Eb major
e
{ ﬁ pi ) 3
~ 4 % reJ
n
Chord Study 2C - Eb major .
n
Chord Study 3A - F major
4 A

TN

Val
L=

)

N
[

0

w
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Chord Study 3B- F major

4 #
e=— T .
w
Chord Study 3C- F major
4 e
y v :' =) bo {‘%‘) o
e 1. CHROMATIC SCALES
Each gcale should be played legato & at a comfortable tempo
Bb Chromatic Scale .
. 4 & # » #‘ = £ "
w
J Z e b - [?-' o '—b _ :
Eb Chromatic Scale
A4 ; ; : s
w
| h I
ln? 7 fe b ] Y
F Chromatic Scale
4 " ho 4 :
w
/ é ! = b Y

2nd Tenor Sax 9. Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

2nd Tenor -3- Effective Warm-Upg



Baritone Sax EFFECTIVE WARM UPS
FORDEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES
Each ghould be played slow & legato at 4 = 80-92

Chord Study (A - Bb major

By Mike Kamuf

-
n
J’,Ohord Study (B - Bb major
n
JLChord Study IC - Bb major
n
Chord Study 24 - Eb major .
n
Chord Study 2B - Eb major
e
w
Chord Study 2C - Eb major .
7 o #
n
Chord Study 3A - F major
) i

w
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Chord Study 3B- F major

7 2
ne
Chord Study 3C- F major
7 2
"
(. CHROMATIC SCALES
Each scale should be played legato & at a comfortable tempo
; Bb Chromatic Scale
w

T
AN
T

ST

]

Eb Chromatic Scale
| ) & > é' . o
o” [.d kil 1" ¢
i v, ' ia : Y
e
Febe o be ooy | k ‘
'I | I |’4 ?
F Chromatic Scale
4, .
TR . ! } ] ¥
A P’ rd !
— 4 -
e
4 :
(n—t '—tbl — L4

Baritone Sax -9 Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Baritone -3- Effective Warm-Upg



tot Trumpet EFFECTIVE WARM UPS
FOR DEVELOPING JAZZ ENSEMBLES

l. CHORD STUDIES
Each should be played low & legato at 4 = 80-92

Chord Study (A - Bb major

By Mike Kamuf

e
"
Chord Study (B - Bb major .
w
Chord Study C - Bb major .
n
Chord Study 2A - Eb major
N E =S z =
n
Chord Study 2B - Eb major
{ 45 —< lﬂ o
n
Chord Study 2C - Eb major
e
NEE ; i o
n
Chord Study 3A - F major
4 #

w
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Chord Study 38- F major

J ; L
e
Chord Study 3C- F major
) , ?
w
. CHROMATIC SCALES
Each scale should be played legato & at a comfortable tempo
Bb Chromatic Scale
~N - Al B '# '7
.
( =1 b b b ¥
14 [ o
Eb Chromatic Seale
| |
me
A z =" : g
F Chromatic Scale
4 y bo 4 ‘
w
! l
4t f ; ’ g

[st Trumpet -2- Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

lst Trumpet -3- Effective Warm-Upg



EFFECTIVE WARM UPS

2nd Trumpet  FOR DEVELOPING JAZZ ENSEMBLES
[. CHORD STUDIES By Mike iCamuf
Each chould be played slow & legato at ¢ = 80-92
Chord Study |A - Bb major o
nd
Chord Study (B - Bb major .
w
Chord Study [C - Bb major .
17 e W0k b O L2d
n
Chord Study 2A - Eb major "
n
Chord Study 2B - Eb major ]
7z /] # {\{?‘) o
n
Chord Study 2C - Eb major o
n
Chord Study 3A - F major
4 #

ne
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Chord Study 38- F major

4 #
lo " % b ! m
w
Chord Study 3C- F major
4 #
y i : o ba @G
w
. CHROMATIC SCALES
Each gcale should be played legato & at a comfortable tempo
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[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

2nd Trumpet -3- Effective Warm-Upg



EFFECTIVE WARM UPS
3rd Trumpet  FOR DEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each chould be played slow & legato at ¢ = 80-92

Chord Study [A - Bb major
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g
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nd

Chord Study 1B - Bb major
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Chord Study [C - Bb major

M‘{ T \i
Chord Study 24 - Eb major "
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Chord Study 2C - Eb major
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Chord Study 3A - F major
4 e
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Chord Study 3B- F major

4 e
o i
Chord Study 3C- F major
4 e
né

(. CHROMATIC SCALES
Each gcale should be played legato & at a comfortable tempo

Bb Chromatic Scale
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[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

3rd Trumpet -3- Effective Warm-Upg



EFFECTIVE WARM UPS
st Trombone  FOR DEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each chould be played slow & legato at ¢ = 80-92

Chord Study 1A - Bb major e
| o < e © ©
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. CHROMATIC SCALES

Each gcale should be played legato & at a comfortable tempo
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[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

lst Trombone -3- Effective Warm-Upg



EFFECTIVE WARM UPS
2nd Trombone  FOR DEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each chould be played slow & legato at ¢ = 80-92

Chord Study [A - Bb major .
AN h 42 o °
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Chord Study (B - Bb major
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By b b o 0 o
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nd
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Chord Study 2B - Eb major
s b » 7 ﬁ
Oy ¢ ' ; o
n
Chord Study 2C - Eb major
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w
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o o 2
P 4 - 4 :: —
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Chord Study 38- F major
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b I 2
A~ o o e
‘l’l VI :: A\Li
md
(. CHROMATIC SCALES
Each scale should be played legato & at a comfortable termpo
Bb Chromatic Scale
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[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

2nd Trombone -3- Effective Warm-Upg



EFFECTIVE WARM UPS
3rd Trombone  FOR DEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each chould be played slow & legato at ¢ = 80-92

Chord Study [A - Bb major

, A
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7 : v'n {—o = =
"
Chord Study (B - Bb major 0
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Chord Study [C - Bb major .
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e ?
g'l’- VI '”'? :' o
we
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Chord Study 3A - F major
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Chord Study 38- F major
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(. CHROMATIC SCALES

Each gcale should be played legato & at a comfortable tempo
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[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

3rd Trombone -3- Effective Warm-Upg



EFFECTIVE WARM UPS
Tuba FORDEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each should be played glow & legato at 4 = 80-92

Chord Study [A - Bb major
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n
Chord Study (B - Bb major
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m
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Chord Study 38- F major
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ll. CALL & RESPONSE
Saxophones, Trumﬁefs, Trombones and Vibes:
ligten & play back the phrage from your director

(V. ARTICULATIONS EXERCISES

Thege are unigon exerciges that can be played with swing 8th notes or Even 8th notes.
Throughout these exerciges, capped accente wshould be articulated uging a “daht” syllable,

tenuto marke (~) ehould uge a "du” eyllable, and accents () should be played with a "dah” syllable.

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah Do Do Daht Do Do Do Do Do Daht Dah Daht

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Tuba -3 Effective Warm-Upe



Guitar

EFFECTIVE WARM UPS
FORDEVELODPING JAZZ ENSEMBLES By Mike Kamf
[. CHORD STUDIES
Each should be played glow & legato at 4 = 80-92
Chord Study 1A - Bb major A
L 35»«49 Ebm? Qwmid 4] 3bm9
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wt
Chord Study [B - Bb major ]
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i g?,n i %2
né
Chord Study IC - Bb major ]
L Bwo gh ¢his g oMl a1 g Bhvned
nt
Chord Study 2A - Eb major y
L ehued A1) pbuacs emid s Ehunet
wt
Chord Study 28 - Eb major y
] gh Abss Qi 01 puid s Ehunet
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Chord Study 3B- F major ]
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(ll: CALL & RESPONSE

Guitar, Piano, Bass & Drums: repeat until cue

Qing Vst in B ra
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(V: ARTICULATION EXERCISES

Thege are unicon exereiges that can be played with swing 8th noteg or Even 8th notes.
Throughout these exerciges, capped aceente wshould be articulated uging a “daht” eyllable,

tenuto marke (~) should uge a “du” eyllable, and acaents () should be played with a “dah” syllable.

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah Do Do Daht Do Do Do Do Do Daht Dah Daht

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Guitar -4 Effective Warm-Upe



Piano EFFECTIVE WARM UPS

FOR BEGINNING JAZZ ENSEMBLES

[. CHORD STUDIES
Each chould be played slow & legato at 4 = 80-92

By Mike Kamuf

Chord Study A - Bb major .
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Chord Study 28 - Eb major
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(. CHROMATIC SCALES
Each scale should be played legato & at a comfortable tempo

] Bb Chromatic Scale
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[(l: CALL & RESPONSE

Guitar, Piano, Bage & Drums: repeat until cue
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Effective Warm-Ups
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(V: ARTICULATION EXERCISES

Thege are unicon exereiges that can be played with swing 8th noteg or Even 8th notes.
Throughout these exerciges, capped aceente wshould be articulated uging a “daht” eyllable,

tenuto marke (~) should uge a “du” eyllable, and acaents () should be played with a “dah” syllable.

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah Do Do Daht Do Do Do Do Do Daht Dah Daht

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Piano -7- Effective Warm-Upg



Base EFFECTIVE WARM UPS
FORDEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES
Each chould be played elow & legato at 4 = 80-92

By Mike Kamuf

Chord Study |A - Bb major

, A
P A
7 : VV" : . : / o
n g
Chord Study (B - Bb major .
—~ :
7k =
n
Chord Study IC - Bb major
2 L
794 1 =
w
Chord Study 2A - Eb major
T
Chord Study 2B - Eb major
P~ ﬂ
n
Chord Study 2C - Eb major
P~ ﬂ
Oyt : o
n !
Chord Study 3A - F major
S— 2
054 ) —2 >

"
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Chord Study 3B- F major

(]
v g
Ii - IIIi : —
w
Chord Study 3C- F major
(]
v o
| ’ —
we '
. CHROMATIC SCALES
Each gcale should be played legato & at a comfortable tempo
Bb Chromatic Scale
—~ 1, ‘H' "
;I’- VI /) :: lﬂ l*' ,;
o
b
Jﬂ = v 4 " b ¥
Eb Chromatic Scale
— 4 ’ ‘
PELE SIS ; -’
w
— . ho—b 1 ‘
Oiyr ehe Jbe , .:
F Chromatic Scale
. Y J‘L e z ) i
SEE S, jr b ¥
ke e o
V4 |74 I ;

Bage -2- Effective Warm-Ups



Swing ¢ =80 -120

(ll: CALL & RESPONSE

Guitar, Piano, Bass & Drums: repeat until cue

Otk o
p | ! ! | *
I [ jor
Swing ¢ =80 - 120 .
e -
I | |
Swing ¢ =80 -120
y — | I f f Q
/4 1; === —7— =
"
Bogea ¢ = 88 - 32
Optls—r 7 fr—¢r r e
m£ | | 4 |
Boggg ¢ = 88 - 32
— 1L . I — 2 Q
Ot e e
e
\ i jor
Bogea ¢ = 88 - 132
~ s } i N—1 i ﬂ
e | 5 R T R 7 =

w

Bage

Effective Warm-Ups




(V: ARTICULATION EXERCISES

Thege are unicon exereiges that can be played with swing 8th noteg or Even 8th notes.
Throughout these exerciges, capped aceente wshould be articulated uging a “daht” eyllable,

tenuto marke (~) should uge a “du” eyllable, and acaents () should be played with a “dah” syllable.

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah Do Do Daht Do Do Do Do Do Daht Dah Daht

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Bage -4- Effective Warm-Upe



EFFECTIVE WARM UPS
Drums FORDEVELOPING JAZZ ENSEMBLES

[. CHORD STUDIES By Mike Kamuf
Each should be played glow & legato at 4 = 80-92

Chord Study [A - Bb major

Cloged Hi-Hat w/crose tick on gnare

I A A A

Chord Study [B - Bb major

Cloged Hi=Hat w/croge gtick™on enare

L
Ao oo

Chord Study IC - Bb major

Cloged Hi- Haf w/cerogg gtick on ghare

oo o oo v

Chord Sfudg 2A - Eb major

éE
r__
)
N
>

|+

EE
®__
)
N
>

N

;%E
_
)
ke
1>

IO TR0 RO v
g o 19+

Chord Study 2B - Eb major

B/ e I v H R L VR

Chord Study 2C - Eb major

Ride Cymbal w/snare J J MMM

N
>

N
-~
|

r_

r__
)
e

>

Chord Sfudg_( 34 - F major
Cloged HiHat w/crosg stick™on gnare
14 . ==
) T
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Chord quog; 3B- F major

Cloged Hi-Hat w/croge tick on gnare

il éF %

Chord Study 3C- F major

Cloged Hi-Hat w/crose gtick on gnare

T é

Bb Chromatic Scale

Suing! Ride Cymbal w/enare
wing!

)4 )4 ) S
¢ & ¢ ¢
LR B 3

Eb Chromatic Seale

Ride Cymbal w/snare

iy SLG R RS S B
' ¥

Lo )

AR PP PR PP P A PP PY.

ﬁ & ~ e ﬁ e x e ¢
4 r‘ I r‘ 4 r‘ 4 r‘ 4 r‘ 4

F Chromatic Seale

Ride Cymbal w/snare

Siwing!' J ,‘D ,‘D D D D D x]' J =
LA A I A FF T F Tt
¢ % ¢ % ¢ ¢ ¢ P % J
7 ¥ 7 X ¥

~N¢
I R
¢
L AR
¢
" K
¢
® | K
¢

¢
—®| K
¢
—®| "
¢
—®| "
¢
—®| "
-
—
|

Orumg Effective Warm-Ups



Swing ¢ =80 -120

(ll: CALL & RESPONSE

Guitar, Piano, Bass & Drums: repeat until cue

Ride Cymbal w/enare J M g (Op’r. eym. fill
2 A
Suing ¢ =80 - 120
Ride Cymbal w/enare J M Q (Op’r. eym. fill
Ed=—— e ¢ o o
MQ 4 r‘ 7 r‘ 7 r‘
Suing ¢ =80 - 120
Ride Cymbal w/gnare J M g (opt. eym. fill
it 0T o r T
Bogea Nova Vamp in Bb major
Bogea d =88 - 132
Ride Cyrnbal w/enare J ,J ’J g (opt. eym. fill
iE: e : e
N o » re
. V2N R B o
Gosg 0080
0ge |‘I at wlerogs gtick on gnare ] g (opf. oy 4l
o pr— pr -
\
Bogea d =88 - 132
Ride Cymba[ w/ gnareJ J J oﬂ (opt. cym. fill
TN & |Q- ﬁ |Q re

Orume -3 Effective Warm-Upg



(V: ARTICULATION EXERCISES

Thege are unicon exereiges that can be played with swing 8th noteg or Even 8th notes.
Throughout these exerciges, capped aceente wshould be articulated uging a “daht” eyllable,

tenuto marke (~) should uge a “du” eyllable, and acaents () should be played with a “dah” syllable.

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah Do Do Daht Do Do Do Do Do Daht Dah Daht

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Orume -4- Effective Warm-Upe



EFFECTIVE WARM UPS
Vibes FORDEVELOPING JAZZ ENSEMBLES

[. CHORD gTUDlEg By Mike Kamuf
Each chould be played slow & legato at ¢ = 80-92

Chord Study [A - Bb major

L A
{ —b,” —O © o
m
Chord Study 1B - Bb major .
L '
Iohd—o ; i o
n
Chord Study IC - Bb major
b g
m
Chord Study 2A - Eb major
L
n
Chord Study 2B - Eb major 0
L '
n
Chord Study 2C - Eb major
b f
"
Chord Study 3A - F major o
Lyt - g
n
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Chord Study 3B- F major

(]
1 ﬁ ¥ o lﬁ —
e
Chord Study 3C- F major
(]
= | -
w
. CHROMATIC SCALES
Each scale should be played legato & at a comfortable tempo
Bb Chromatic Scale
y 4 'nlg 3 1 - L 2
3 | f _ > | - q l" Ld
-
L,
L t” L s
’ o + pe e,
Eb Chromatic Seale
L,
1 ﬁ,ﬂiﬁ i T l'hl ‘;
g | '
w
I 4 Yy 1 l Ih ‘;
F Chromatic Scale
I ; : : g
w
1 g? %II ll '—b b ¥
Vibeg Effective Warm-Ups



[ll: CALL & RESPONSE

Saxophones, Trumpets,Trombones and Vibes:
listen & play back the phrage from your director.

(V: ARTICULATION EXERCISES

Thege are unison exereiges that can be played with swing 8th notes or Even 8th notes.
Throughout these exeroises, capped aceents wshould be articulated using a “daht” syllable,

tenuto marks (-) should use a “du” syllable, and accents () should be played with a "dah” syllable.
#0) 2)
A

Daht Do Do Do Daht Dah Daht Dabt Do Do Do Daht Do Do Do Daht

Daht Do Do Daht Dah Daht Daht Do Do Daht Do Do Do Daht

Daht Do Do Daht Do Dah

Do Do Daht Daht Do Do Do Daht Do Do Daht Daht Do Do Do Do Daht
10)
- A

Do Do Daht  Daht Dah Do Do Daht Do  Daht Do Do Daht Do Do Do Daht

Daht Daht Do Do Do Daht Daht Do Daht Daht  Daht Daht Dah____ Do Do Daht
#13) #4)

Do Do Do Do Daht Daht Daht Do Daht Do Do Do Do Daht Dah_— Do  Daht

Do Do Daht  Daht Do Daht Do Do Daht Daht Do Dah
#17) #18)

Daht Do Do Do Daht Daht Do Daht Do Do Daht Do Dah_  Daht Daht

A

Do Do Do Do Daht Do Dah

Daht  Daht Do Do Do Daht Daht Oah Do Daht

Vibeg -3- Effective Warm-Upg



