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the workhouse, with a great gash in his head—he having fallen down stairs,
ed that he was far too weak to sing. ““ All right, Mr. Deane,” I said to
ke you to hear some records made by other singers in these parts,”

X d through before he said, impulsively : * I'll sing for you, yoong mahn.”  So the phono-
Sosbreheii i;ecrgg bedl:o;rxgd in between the second and third verse he spoke these words into the record :

h . . . N .
Eriit}?s ;Y::sg:pm?? Which shows how very much folksinging is part of the folksinger’s natural life.

4- I found him in the hospita(\il wal‘;d_of o
He was very proud of his wound, and insis b
him, “ you needn’t sing yourself ; but I would i

“ The Lost Lady Found ) isa real dance-song—come down to us from the days when
age dancers together. Miss Lucy E. Broadwood, who collected the tune,

lish Traditional songs and Carols ”* (Boosey & Co.) :

The last number of my set ( [
voices, rather than instruments, held vill
writes of its origin as follows, in her *“ Eng

“ Mrs. Hill, an old family nurse, and a native of Stamford (Lincolnshire), learned her delightful song
when a child, from an old cook who danced as she sang it, beating time on the stone kxtchen-ﬂom:’wlth her
iron pattens. The cook was thus unconsciously carrying out the original mtg{mop of t}}e “ ballad,”” which is
the English equivalent of the Italian *“ baletta ” (from dallare, “to dance "), signifying a song to dance-
measure, accompanied by dancing.”

; . - PERCY ALDRIDGE GRAINGER, August, 1939,
(’ﬂ‘- aAv‘J;—J 4’“\-« (fs}‘ R R AN S sze,) FAE. celieed febal 03 L6 VK

SOURCES OF THE FOLKSONGS USED IN “LINCOLNSHIRE POSY.”

Printed notations of some of the folk-tunes used may be consulted as follows :
‘“ The Duke of Marlborough " (freely altered into a counter-melody in the “ Dublin Bay " setting) and “ The Lost
Lady Found ” in English Traditional Songs and Carols by Lucy E. Broadwood (Boosey & Co., 1908).

“ Rufford Park Poachers " (notation of a phonograph record of the singing of Mr. Joseph Taylor on Aug. 4, 1906) in
Journal of the Folk-Song Soctety, No. 12 (May, 1908). On July 11, 1908, Mr. Joseph Taylor recorded this song
for the London Gramophone Co. The following shows his (combined) divergencies, from his earlier singing
(recorded in the above-mentioned Folk-Song Society Journal), on that occasion :

e e e Jod N mfmp : <A

Y R @1
e o R Ty e}
T/ e 8 2 s s © — (4

Practically all of Mr. Taylor’s variants appear in my setting. Next b lostebond

_ “Lord Melbourne " in Journal of the Folk-Song Society, No. 12 (May, 1908). A ; J‘ =

My notation of the folksongs underlyi & i v ; .
. My nc n ying the “ Dublin Bay ", “ Harkstow Grange ” and i
Sailor " settings are not yet published ; but they are almost identical wit,ih the tunes asg ’cho.e;rl pre:;'h fn 13}?: l:etyt?:;f
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About the Presenter

R. Reed Chamberlin serves as Director of Bands at the University of Nevada, Reno,
where he conducts the Wind Ensemble, teaches graduate conducting, and guides the
concert band program. He holds a Doctor of Musical Arts degree in Conducting from
the Eastman School of Music where he was the Assistant Conductor of the Eastman
Wind Ensemble, a Fennell Conducting Fellow, and recipient of the Walter Hagen
Prize in Conducting. Prior to his appointment at UNR, he served on the faculty of
Seton Hill University in Pennsylvania, and was a successful high school music
teacher in Ohio. He holds a BME degree from The Ohio State University, and an MM
€ degree in Conducting from Youngstown State University. His work and experiences
represent the nexus of music education and professional level performance, exemplified through the
wind-band performance medium. He is in regular demand as a guest conductor and clinician.

He has has been recognized internationally through publication and auditioned conducting
symposiums. Notable was the 2008 International Conducting Symposium, sponsored by the National
Band Association, and held in conjunction with The Italian Army Band. He has presented at the
CBDNA National Conference, and the Midwest Band and Orchestra Clinic, and published articles in
the National Band Association Journal, the Ohio Music Education Association’s TRIAD, and the
WASBE Journal. He was also integral in production of the Eastman Wind Ensemble’s recent CD,
Stravinsky — Octet and L'Histoire du Soldat.Octet and L'Histoire du Soldat.

Reed Chamberlin - Univeristy of Nevada, Reno - rchamberlin@unr.edu www.reedchamberlin.com
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