Comprehension or Decoding

Are We Really Teaching Music Reading?

Richard F. Grunow, Ph.D.

Professor of Music Education
Eastman School of Music of the University of Rochester
Rochester, NY

Contact:
rgrunow(@esm.rochester.edu

Sponsored by GIA Publications, Inc.
Chicago, Illinois

S




et £ & & & A —f e e gt £ £ e
E= ] S=== . : En
T N T Dy - — — 3 :
E I === S=E=== I T e e e e e 7
@ L4 <@ L] 98 4 L4 <g a9 | LaA 4 ¢3LdE<H < Led x
=== —t s s . A A e = — &
=== = S=— === =t i t B2
]
=t e = e AT s = o e e e LY
E = S ESE RS S=SESSSSSS = = s I ﬂﬁgﬂ
s pd 4y Ld ki L4 " tva @ L98 9 L4H L | L5 L

Moy Apydig

bt | ] <l a1 Leg

] Lad €] p4H €1 L48 <11 €l LSH 91 r<H ¢l z<4@ LE]

1oua1d ¢

T —t t T 1 | +— = Tiof . 1 t—+ t 1 :: ¥ %
i ¢4 ] i) 4 i = L4 1 a3 T a

Apoy juny [[oL o ¢ Apoy wuny [[3 09 ¢
o - = = = = = -

& : .l -
=sEe—e=—e e — n.M“ = = = = Hﬁ“

¥ e o e } — :.n!___..!
3 1] 13 44 t49a 54

qQuie a[Mi e peH Al ‘7

13
L
TH

2 -S-fi
[———

1 T
o oLd el Ld qd 9 Ld  <d 8 Li <A

o w
L= I | L4t 51 a1 | 47 m

0 ;48 &

sung ssor)) joH sung s$so1D 104 [




TUNES I KNOW

Major T& D Minor T& D Major T,D, &S { MinorT, D, &S | Major V/V




TONAL READING
TONIC AND DOMINANT FUNCTIONS IN G MAJOR

1. Read the following patterns by singing them WITH TONAL SYLLABLES and by performing them
on your instrument. The arrow points to DO. G indicates a TONIC major pattern; D7 indicates a

DOMINANT major pattern.

2. Read the following series of patterns by singing them WITH TONAL SYLLABLES and by
performing them on your instrument. The arrow points to DO. G indicates a TONIC major pattern;
D7 indicates a DOMINANT major pattern.
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Re pxhrescive when herforming with vanr vaice and with vour instrument!



TONAL WRITING - MAJOR - G IS DO (15T DO)
TONIC AND DOMINANT FUNCTIONS IN MAJOR

1. For each pattern below, indicate the clef, DO signature, and an arrow () pointing to
DO, Next, audiate and write the cherd function (G or D7) in the box above each staff,
Finally, audiate and write the same tonal patterns from the opposite page, OR audiate
and write your own tonal pattern with the same Function.
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2. For each series of patterns below, indicate the clef, DO signature, and an arrow (-)
pointing to DO. Next, audiate and write the chord functions (G or D7) in the boxes
above each series of patterns. Finally, audiate and write the same series of patterns
from the opposite page, OR audi~te and write your own series of tonal patterns with

the same functions.
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RHYTHM READING
MACROBEAT, MICROBEAT, AND RESTS IN DUPLE METER

1. Read the following series of patterns by chanting them with RHYTHM SYLLABLES and by
performing them on your instrument.

The number (2) indicates how many macrobeats are in measure.
The symbol (r) indicates the kind of note that is a macrobeat.
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2. Read the following series of patterns by chanting them with RHYTHM SYLLABLES and by
performing them on your instrument.

The number (2) indicates how many macrobeats are in measure.
The symbol (r) indicates the kind of note that is a macrobeat.




RHYTHM WRITING
MACROBEAT, MICROBEAT, AND RESTS IN DUPLE METER

1. Indicate the measure signature for each pattern below. Next, audiate and write the rhythm
patterns from the opposite page, OR write your own rhythm patterns with the same function.

The number (2) indicates how many macrobeats are in measure,
The symbol (r) indicates the kind of note that is a macrobeat.
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2. Indicate the measure signature for each series of patterns below. Next, audiate and write the
rhythm patterns from the opposite page, OR write your own rhythm patterns with the same
functions.

The number (2) indicates how many macrobeats are in measure.
The symbol (r) indicates the kind of note that is a macrobeat.
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RHYTHM READING
MACROBEAT, MICROBEAT, AND RESTS IN TRIPLE METER

1. Read the following series of patterns by chanting them with RHYTHM SYLLABLES and by
performing them on your instrument.

The number (2) indicates how many macrobeats are in measure.
The symbol (r‘) indicates the kind of note that is 2 macrobeat.
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2. Read the following serics of patterns by chanting them with RHYTHM SYLLABLES and by
performing them on your instrument.

The number (2) indicates how many macrobeats arc in measure.
The symbol (r') indicates the kind of note that is a macrobeat.




RHYTHM WRITING
MACROBEAT, MICROBEAT, AND RESTS IN TRIPLE METER

1. Indicate the measure signature for each pattern below. Next, audiate and write the rhythm
patterns from the opposite page, OR write your own rhythm patterns with the same functions.

The number (2) indicates how many macrobeats are in measure.
The symbol ( r') indicates the kind of note that is a macrobeat.
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2. Indicate the measure signature for each series of patterns below. Next, audiate and write the
rhythm patterns from the opposite page, OR write your own rhythm patterns with the same
functions.

The number (2) indicates how many macrobeats are in measure.
The svmbeol ( r‘) indicates the kind of note that is a macrobeat.
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TONAL READING
TONIC AND DOMINANT FUNCTIONS IN E MINOR

1. Read the following patterns by singing them WITH SYLLABLES and by performing them on
your instrument. The arrow points to DO. Em indicates a TONIC minor pattern. B7 indicates a
DOMINANT minor pattern.
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2. Read the following series of patterns by singing them WITH TONAL SYLLABLES and by performing them
on your instrument. The arrow points to DO. Em indicates a TONIC minor pattern; B7 indicates a DOMINANT
minor pattern.
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Be expressive when performing with your voice and your instrument!



TONAL WRITING - MINOR - EIS LA (15T LA)
TONIC AND DOMINANT FUNCTIONS IN MINOR

For each pattern below, indicate the clef, DO signature, and an arrow (=) pointing to
DO. Next, audiate and write the chord function (Em or B7) in the box above each staff.
Finally, andiate and write the same tonal patterns from the opposite page, OR audiate

and write your own tonal pattern with the same function.
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2. For each series of patterns below, indicate the clef, DO signature, and an arrow ()
pointing to DO. Next, audiate and write the chord functions (Em or B7) in the boxes
above each series of patterns. Finally, audiate and write the same series of patterns
from the opposite page, OR audiate and write your own series of tonal patterns with

the same functions.
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FIRST COMPOSITIONS
Tonality: Major—Meter: Duple -2/4 and Triple - 6/8

1. Indicate that G is DO for major tonality.

2. Starton DO; end on DO.

3. Use only tonic and dominant patterns (G is tonic; D7 is dominant). Do not use passing tones.

4. Use the indicated chord progression.

5. Use only the pitches in the octave between the SO below the staff and the fourth line SO.

6. Use only macrobeats and microbeats { 5 is a macrobeatand J7 are microbeats in duple
meter - 2/4; .is a macrobeat and JT1 are microbeats in triple meter - 6/8).

7. Be prepared to sing and play your compositions on your instrument in class.

&3
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SECOND COMPOSITIONS
Tonality: Minor; Meter: Duple -2/4 and Triple - 6/8

Indicate that E is LA for minor tonality.

Starton LA; end on LA

Use only tonic and dominant patterns (Em is tonic; B7 is dominant). Do not use passing
tones.

Use the indicated chord progression.

Use only the pitches between SI below LA on the bottom line of the staff and LA on the top
space of the staff.

Use only macrobeats and microbeats ( - is a macrobeat and Yare microbeats in duple
meter - 2/4; .. is a macrobeat and ¥} are microbeats in triple meter - 6/8).

Be prepared to sing and play your compositions on your instrument in class.
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] FROM GIA PUBLICATIONS, INC.

JUMP RIGHT IN The Instrumental Series

RICHARD F. GRUNOW, EDWIN E. GORDON,
CHRISTOPHER D. AZZARA, MICHAEL MARTIN,

STRING COAUTHOR

A revision of this beginning band series makes Jimp Right In easier to use
and more musical than ever before.

Includes high-quality CDs of folk songs that:
+  Comprise many styles, tonalities, and meters

*  Span many cukures and many centuries

*  Areideal for listening and playing along

Features performances by some of the world’s greatest performers:
+  Ardst faculty members from Eastman Schoot of Music
*  Members of Rochester Philharmonic Orchestra

* Rhythm and brass

Helps develop musicianship beyond Instrumental classroom with:
¢ Progress from sound to sight in logical, commonsense sequence

*  Opporwnities for improvisation from early stages of instruction

» Tools to help students learn to read and write with better comprehension

*  Arrangements of familiar songs in each book

Designed specifically to auend to individual differences

Based on current experimental and practical research

Based on the music leaming theories of Edwin E Gordon

Relevant to National Standards and include suggestions for measurement and
evaluation

Extensive Teacher's Guide:
»  Contains lesson plans
* Includes teaching procedures
+  May be used independently or in conjunction with Jump Right In:
The Music Cumiculum and Developing Musicianship through improvisation.

Sequential and proven materials are;

Clutny

COMPOSITION
BOOK ONE

DONNA P. LEWIS

Composition Book One will help you begin the process of
writing your own music. This book takes students through
the process of writing a melody, understanding chord
changes and harmony, and writing original compositions.

J249 COMPOSITION BOOKONE . ., ... ..., $7.50

Jump Right In: The Instrumental Series

RHYTHM PATTERN
FLASHCARDS WITH CD

374 144 CARDS. 288 PATTERNS, CD INCLUDED. . . $59.95

DEVELOPING MUSICIANSHIP
THROUGH IMPROVISATION

CHRISTOPHER D. AZZARA * RICHARD F. GRUNOW

With Developing Musicianship through Improvisation, you will leam to
improvise as readily as you would join in a conversation.

Each unit contains six components: 1) Reperoire, 2) Patterns and
Progressions, 3) Improvising Melodic Phrases, 4) Leaming to Improvise -
Seven Skills, 5} Reading and Writing, and 6) Learning Solos. Regardless
of your musical background, you can play tunes and leam harmony by
ear—skills at the heart of improvisation. This intuitive and engaging
approach to Developing Musicianship through Improvisation is a major
advance in music teaching and learning.

C INSTRUMENTS (TREBLE CLEF}  BOOKAND 2 CDs G-6657 G-7893 G-7901

C INSTRUMENTS (BASS CLEF) BOOKAND 2 CDs G-6816 G-7894 G-7202

B-FLAT [NSTRUMENTS BOOKAND 2 CD§ G-6820 G-7895 G-7903

E-FLAT INSTRUMENTS BOQKAND 2 CDs G-6817 G-789%  G-7904

F INSTRUMENTS BOOKAND 2 CDsS G-6818 G-7897  G-7905

YOCAL/TIANO BOOKAND 2 CDs5 G-6819  G-7898 G-7906
BOOK 1

VIOLIN BOOKAND 2 CDs G-8218

VIOLA BOOKAND 2 CDsS G-8219

CELLO/BASS BOOKAND 2 CDs G-8220

DEVELOPING NG
| MUSICIANSHIP
| THROUGH

MIROVISTIION _»

Spiral-bound book and 2-CD sets in this series:
Each Book and CD Set $34.95

Songs included:

Book | with 2 CDs repertoire:

Long, Long Ago « Mary Ann » Joshua + Simple Gifts + Down by the
Riverside

Book 2 with 2 CDs repertoire:

When the Saints Go Marching In = Amazing Grace + Motherless Child
Book 3 with 2 CDs repertoire:

Blues (Saint Louis Blues and Mare Blues) * Transformation (Rhythm
Changes) + Red Wings (Familiar Harmonic Progression)

il GIA Publications, Inc.
7404 5. Mason Avenue ¢ Chicago, IL 60638

Phone 800-442-1358 or 708-496-3800 * Fax 708-496-3828
or visit our Web site: www.giamusic.com



