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BIG PICTURE CONCEPTS
❖ Three🗝s

➢ PreparationAre there unintentional omissions in your score study process?
➢ RealizationDoes your performancemirror what the composer has written?
➢ InterpretationWhat is not overtly captured in the notation?

❖ Your score study process: form, melody, harmony, pulse, timbre, articulation, context
➢ What are the strengths and weaknesses of your score study process? By

drawing attention to your weaknesses, you’ll quickly unlock amoremusical
performance.

➢ Do you workmicro andmacro?
❖ Consider the “evolution” of notation. We often havemore information now than ever!
❖ Realization/analysis versus interpretation

➢ Realization/analysis requires no decision-making.What does the notation
say? Is your interpretation justifiable to the composer?

➢ Interpretation requires analysis and you!
❖ How do youmake interpretive decisions?

➢ Can you justify your decisions with musical reasoning?
➢ Kevin Noe (UMKC) says… 85% analysis + 15% intuition
➢ Music that includes your perspective will always bemoremeaningful!

❖ Strategies
➢ Subverted Expectation
➢ Recomposition

❖ Be careful
➢ Howmuch change is toomuch change?
➢ Recordings
➢ Incorrect Assumptions

ELEMENTS OFMUSIC, CONSIDERATIONS, ANDEXAMPLES

Form
❖ Where are the arrivals, and are they obvious to the first-time listener?
❖ Consider fermati and silences. How resonant is your rehearsal versus performance

space?
❖ Audio Timeliner (https://www.singanewsong.org/)
❖ Excerpt: Vital Sines (Cuong)



Dynamics
❖ Block dynamics
❖ Dynamics peaks/curves
❖ It’s nearly always easiest for longer notes to shape dynamics than shorter notes
❖ Excerpt:Diamond Tide (Cuong)

Harmony
❖ Harmonic rhythm: what is the rate of change?
❖ Utilize recomposition. How could the piece have gone?
❖ Do you emphasize dissonance or consonance? Consider vertical and horizontal.
❖ Excerpt:Washington Post (Sousa)

Pulse: Tempo/Rhythm/Meter
❖ Are tempos accurate?
❖ Mensuration. Shorter rhythmic durations typically feel faster than longer durations.
❖ Weak and strong beats. Are they and should they be obvious?
❖ Aremetric modulations accurate?
❖ Are triplets accurate?
❖ Excerpts:Moth (Cuong) and Tango (Stravinsky)

Melody
❖ Vibrato. When senza? Does it blend in with the section and choirs?
❖ Trills. Half step or whole step? Changing speed?
❖ Non-Chord Tones. To the fore or hidden?
❖ Line. Bring out ascending or descending lines? Does short seek long?
❖ Sequences. How obvious do you want the repeated phrase?
❖ Surface Rhythms. Should they be played precisely?
❖ Sustains. Where are the releasesmarked?
❖ Excerpt: Bells for Stokowski (Daugherty)

Timbre/Forces/Texture
❖ Color. Do you want a completely blended woodwind choir, or should a single

instrument lead?
❖ Timbre. More brass in the tone?More “nasally” double reeds?
❖ Consider themarch genre. Changes in the orchestration are idiomatic on repeats.
❖ Excerpt: The Florentiner (Sousa) note subverted expectation!

Context, Articulation, Markings
❖ Don’t forget to read the score’s performance notes!
❖ Frederick Fennell says, “All … [articulations] depend upon the character of themusic

of which they are a part.”
❖ Excerpts: Big City Lights (Douglas) and First Suite in E-flat (Holst)



FROM THEGREATS

“There are not safe, foolproof formulas for the solution of interpretive problems – no sure
recipes for the correct ratio between the performer’s initiative and his fidelity to the
composer and the text. While this fidelity should be a principal consideration, it will be sterile
if not pursued with that blend of instinct, intellect, intuition, and imagination without which
great performance cannot happen.” – George Szell

“It’s very hard to decide to what extent an interpreter should be free and how far his
freedom should stretch. Only self-criticism can provide the right guidelines and prevent one
from over-stepping themark.” –Claudio Abaddo

“The conductor should approach score study as an imaginative musician, a creator, and not
simply a decoder of notation. A performingmusician should have a strong desire to create a
personal musical statement.” – Frank Battisti

RESOURCES
Don’t forget to consult the front matter of the score and composer websites!
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