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Teaching the Nitty-Gritty: Who Has Time for Anything More?

Doris Gazda is a music teacher and composer

based in Tempe, Arizona, whose
method books, compositions
and arrangements are part of
the standard learning repertoire
for young string musicians
across the country. Gazda
played violin professionally
following her graduation from
the Eastman School of Music
and Penn State University. She
taught instrumental music in the
Maryland public schools, was a
Faculty Associate at Arizona State University and conducted
numerous youth orchestras. Currently, she is conducting
and writing music for an Arizona New Horizons orchestra
of age 50+ musicians learning an instrument or returning
to one they formerly played. She is the Educational String
Consultant for Carl Fischer Music and continues developing
new educational string publications and repertoire for string
orchestras.
Website: www.gazdastrings.com
Email: doris@gazdastrings.com
“When I am writing music for school groups I try to keep in
mind the interests of children, their technical level and the
specific technique that the piece will enhance. The purpose
could be developing musicianship, or enhancing a specific
bowing technique or rhythmic figure. And, of course, the
musical style of the piece is of primary importance.”

Questions:

1. What do teachers need that we are not offering in
sufficient quantity?
2. How can we teach “alternative styles” by way of standard literature?

Scott D. Laird

is
Orchestra Director and Fine
Arts Coordinator for The North
Carolina School of Science and
Mathematics, in Durham, NC. He
has been an active string educator,
clinician, and conductor for over
20 years. His orchestras have been
recognized for their superior and
musically mature performances.
He earned his National Board
Certification in 2004 and has held
leadership offices in MENC and ASTA. Laird is an active
performer on acoustic and electric violins and released his
second solo CD in 2005 entitled “Simple Gifts.” In addition,
Laird serves as a sponsored artist and educational specialist
for the D’Addario Bowed String Company, Coda Bows, and
NS Design Electric Violins.

Scott D. Laird continued...
Website: www.scottlaird.net
Blog: ncssmstrings.blogspot.com
E-mail: laird@ncssm.edu
“I believe that the teaching profession will change
drastically in the coming years. Students have different
expectations for content delivery than those of previous
generations. We, as teachers, must be constantly seeking
out more efficient modes for delivering information and
assessing student achievement. As an ensemble instructor,
I believe that we must model realistic interpretations of a
variety of styles of music and work to make the performing
experience “real” in every way.”

Questions:

1. What is the role of “alternate styles” in a traditional
orchestral curriculum?
2. What percentage of the performance experience is
dedicated to alternate styles and improvisation?
3. What are some creative strategies for incorporating
improvisation into a string classroom setting at each
level (elementary, middle school, high school)?

Sean O’Loughlin is a fresh voice and

a rising name in the music
world. Highlights include
writing and conducting for
such leading orchestras as the
Boston Pops Orchestra, the
Hollywood Bowl Orchestra,
the Vancouver Symphony, the
Atlanta Symphony, the Baltimore
Symphony, the Seattle Symphony,
and the Houston Symphony
amongst others. As an arranger
and orchestrator, he has worked
with such artists as Natalie Merchant, Chris Isaak, Feist,
Blue Man Group, Pink Martini, Brandi Carlile, and
Cheap Trick. This diverse background enriches his own
compositions, which are characterized by vibrant rhythms,
passionate melodies, and colorful scoring. Through his
growing number of commissions and published works,
Sean is excited to continue contributing to the rich history
of orchestral and wind band literature.
Website: www.grayslacks.com
E-mail: seano@grayslacks.com

Questions:
1.
2.
3.

How can we create important parts for each instrumental section of the performing ensemble?
How can we create and program music that educates
and entertains simultaneously?
How can we create and perform music across the barlines?

Matt Turner is widely regarded as one of the

world’s leading improvising
cellists. Equally skilled as
a pianist, Turner performs
everything from jazz standards
and twentieth century new
music to alternative rock and
improvised avant-garde. He
is featured on more than 100
recordings on Sketch/Harmonia
Mundi, Illusions, CRI, Music
and Arts, Accurate, Polyvinyl,
Cadence Jazz and others and has
performed in Europe, Canada and Asia. Turner served on
the faculty for many years at Lawrence University and is a
Yamaha Performing Artist. Carl Fischer, Alfred, Latham,
and Alliance Music publish his music. He is currently a
guest artist at the Renaissance High School for the Arts
in Appleton, Wisconsin where he teaches improvisation,
composition, and Eclectic Strings.
Website: www.improvcellist.com
Here are some ideas I would like to address regarding my pieces:
1. Improvisation and its role in my pieces
2. Making improvisation accessible to performers at all
levels (within these pieces)
3. Challenges of writing pieces that are both instructive
and enjoyable to perform

Questions:

Are teachers encouraging students to improvise when pieces
offer opportunities for improvising? If not, why? If so, do
teachers have questions about how to take the next step?

Larry Clark is one of the most popular and most

performed composers of concert
band and string orchestra music
today. Larry is equally adept at
writing music for beginners as
he is for high school and college
ensembles. His music is tuneful,
contains a fresh harmonic
perspective, is well scored and
stretches the musicianship of the
performers. Larry serves as Vice
President, Editor-in-Chief for Carl
Fischer Music. In this capacity
he oversees all publications in all genres for this esteemed
music publisher. He travels the world representing Carl
Fischer Music doing clinic/workshops and guest conducting
appearances. He is a former middle school and university
band director at Syracuse University. He holds a Bachelors
Degree in Music Education from Florida State University
and Masters Degrees in Conducting and Composition from
James Madison University.
Website: www.larryclarkmusic.com
E-mail: larryc@carlfischer.com
“I pride myself on producing music and books that are
not only intriguing to performers and audiences alike but
contain playability coming from an understanding of the
technical difficulties inherent in all instruments. The music
I write must first and foremost be musically satisfying for
student, teacher and audience, but I want the students to
learn important musical concepts as part of the process.
I am always concerned about the technical demands in
my pieces, but I never want to compromise the musical
demands. Both should be kept high and the main focus of
our teaching methods.”

Questions:

1. How can you take the time to teach the essentials of
musicianship, instead of just getting ready for the next
concert?
2. Is comprehensive musicianship something that is even
possible in the school classroom?
3. What can publishers do to help provide the tools needed
to help teachers and students?
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